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Everyone in the Valley knows about the Teenage Mutant Ninja Turtles and the phe- 
nomenal success that they brought to local co-creators Kevin Eastman and Peter Laird. 
The Turtles started out as a joke and became an international marketing phenomenon. 
Total sales of Turtles stuff — movies, TV shows. camic books and merchandise — topped 
$5 billion. 

The happy reptiles scaled new marketing heights but they also spawned a quirky 
human tale, a fable of late 20th century American pop culture. Northampton hosted this 
messy mafriage of art, commerce and ambition when in 1993 Eastman’s Tundra Publishing 
merged with Denis Kitchen’s Kitchen Sink Press. Tundra — independent of Mirage 
Studios. where the Turtles operation is based — was to be a creative utopia where some of 
the world’s best young comic book artists. unencumbered by editors and with unlimited 
funds, could pursue their muses. Kitchen Sink Press was one of the most successful and 
enduring of the underground comic book publishers from the 1940's. The combined enti- 
ty. Kitchen Sink Press, Inc. — with Kitchen’s publishing talents and Eastman’s money and 
connections — was going to take Hollywood by storm. spinning off movies. TV shows, 
Happy Meal tie-ins by the score. Then it would be on to Wall Street. where the initial public 
offering would enable everyone. as Eastman put it, to “bathe in money.” 

People took baths, but of a different sort. Eastman lost at least $14 million. 
Investors lost many millions more. At least 50 people lost their jobs. For Denis Kitchen. 
the Tundra merger was just the beginning of his long day's journey into night. He now has 
no role in the companies that bear his name, Kitchen Sink Press (KSP) and Kitchen Sink 
Konfections (KSK), a company that markets designer candy bars based on characters like 
Devil Girl and the Freak Brothers. In an irony that befits a sly old prankster like Kitchen — 
a man whom R. Crumb once described as having humor that was “unique in all of comic- 
dom — Don Todrin, the Northampton lawyer who pleaded guilty to bank fraud in 1994 in 
connection to the Heritage Bank scandal. is now president of both KSP and KSK. 

In a rambling. 70-page interview in the March, 1998 issue of the Comics Journal. 
Eastman gives his version of the events that led to the venture’s demise. Kitchen offers a 
version that is very different. What is clear is that the two comic book heavyweights. who 
by all accounts began their successful careers with deep commitments to the comic book 
medium and to artist's rights. took leave of their senses under an avalanche of dollars. 
They created a Frankenstein, a mutant form of the company they had envisioned. 


“After being tortured for the last few years | would be smart not to jump back in,” 
said Kitchen, who is sitting behind his desk in his Pleasant Street office on a freezing cold 
winter evening. Kitchen looks none the worse for wear at fifty-two. even a bit distin- 
guished. His jet black hair and mustache. often spoofed in his own self-parodies, have a 
touch of grey. Reputed to be a nasty softball pitcher. Denis is six-foot-five. and all of that 
lanky frame is resting easy in his chair after a long day of liquidation. Soft. bubbling sounds 


from the virtual fish on his screen saver belie the tumultuous 
end to his impressive 30-year run. 

Kitchen. a veteran of the anarchic. lewd underground 
comics industry. a cutting edge. in-your-face medium that 
shocked the censors and delighted heads in the druggy 40's. is 
widely respected not only as an entrepreneur but as a first-rate 
cartoonist and publisher. “Denis has always been acraftsman- 
like creator of beautiful objects.” said Robert Boyd. who worked 
as a freelance editor for Kitchen. “He follows an old-world 
model of publishing books.” 

Despite the tiff with Eastman and the inevitable 
choosing of sides. Kitchen is still considered. with some 
notable exceptions. one of the good guys. a long-time champi- 
on of artist's rights. “Denis drew a lot of outstanding talent.” 
said Jamie Riehle. a writer and marketing executive who has 
worked with Kitchen since 1991. “He brought out the best in 
people.” 

A true survivor up until now. Denis has seen the 
industry through many cycles of glory and collapse. He pub- 
lished titans like R. Crumb, Art Spiegelman and Will Eisner. 
introduced dozens of lesser-known but brilliant artists and 
brought out anthologies of mainstream characters like “Li'l 
Abner.” “Steve Canyon.” “Flash Gordon,” “Superman” and 
“Nancy.” Skillfully walking the fine line between hippie capital- 
ist and self-described socialist. Denis maintained a serious- 
ness of purpose beyond what one could expect from the 
author/illustrator of “The Giant Penis That Invaded New York.” 


Files and papers are stacked neatly on the floor and on 
Kitchen’s desk. A handful of staffers remain — there were 30 
in the summer of 1997 — and one looks in to ask about 
Superman covers. signed copies of A. Crumb's Coffee 


Table Book and other merchandise on the liqui- 
dation block. The shelves are filled with KSP 
publications like The Spirit, Omaha the 


Cat Dancer, Xenozoic Tales, Cadillacs ev: 
Dinosaurs, Death Rattle and From 
Hell. The covers feature fearsome 
dinosaurs. bizarre fantasy creatures. / 


men with enormous muscles and [hs 
women with gigantic breasts, in 
action poses or being menaced by | 
mole men. swamp things. reptiles. \ 
insects, fiends. There are Batman, ‘. 
Steve Canyon and Li'l Abner antholo- \| 
gies. On the walls are Zap comics cov- 
ers, R. Crumb lithographs and other 


works, all tastefully framed. There are pic- 
tures of Kitchen’s wife and children, pictures 
of Kitchen with Jerry Garcia (Kitchen Sink ~~ (6! 4a 
lished Grateful Dead Comix), Will Eisner and other 
comic book luminaries. 

The beginning of the end came in 1993. when 
KSP moved from Wisconsin to Northampton during the 
Tundra merger. By 1997. with the dust from Tundra 
barely settled. KSP, deeply in debt and facing bankrupt- 
cy. was sold for $535,000 to Fred Seibert. a Hollywood 
investor. Don Todrin was brought on board as a “work- 
out specialist” to help stave off bankruptcy and enable 
Denis to retain control of the company. 

At first it was a love fest. Todrin. a diehard 
comic book fan, said that Denis was “a national treasure 
for my children and everyone's children:” Kitchen 
said he felt an instant. old-hippie affinity with the 
former rolling paper magnate and gave Todrin a 


$ 


$10.000 retainer a few hours after meeting him. It was a good 
investment. Todrin successfully reorganized the company, shift- 
ing the company’s assets — but not the liabilities. including 
around $1.6 million owed to close to one hundred artists and 
printers — to a shell corporation called Disappearing. Inc. 

Now the relationship between the two men is toxic. 
Chief investor Fred Seibert threw in his lot with Todrin after a 
lense power struggle between Todrin and Kitchen over KSP’s 
direction. According to Denis. he was told to stay out of market- 
ing decisions while Todrin was given broad authority to run the 
sales department. 

“The personality Don has is antithetical to creative peo- 
ple.” said Kitchen. who said the two are trying to avoid litigation. 
“| rue the day | ever met Don.” 

For his part. Todrin. sitting with his feet up on a table at 
the 155 Main Street KSK offices, said it was only his aggressive 
downsizing and management skills that kept KSP out of the 
clutches of bankruptcy. KSP stock was liquidated only after all 
other options failed, he said. Todrin. firmly in contro! of both KSP 
and KSK. now regards Denis the “national treasure” as a clueless 
anachronism. a charming fossil who is out of his league. 

“No matter what you say about it. they are home and | 
am here running the program.” he said. “Denis had three miser- 
able business failures with partners from Kevin Eastman to Fred 
Seibert. While it is clear that Denis and Jim Kitchen share great 
artistic vision. they could not make the transition to 20th century 
business realities. This is true with so many artists throughout 
the world. The time has come for business people to take the 
reins, to run with the business plan. For the first time. there is 
no Kitchen in Kitchen Sink.” 

Denis breaths deeply. leans back in his chair, 
closes his eyes, and slowly starts to describe his ulti- 

mate exile on Main Street. Northampton. 
“If [had a clue to the depth of problems at 
> Tundra, and a sense of the political problems 
there | would have run back to the hills and 
. not come back, he said. “Kevin and! both 
felt duped on some level, not intentional- 
ly but as a result of a misunderstanding 
of what each could bring to the table. | 
latched onto a dream come true and so 


did he.” 7 
[he Backstory 


The hills to which Denis nostalgical- 
y refers are in Princeton, Wisconsin, 
where KSP operated out of a restored barn 
aac 1973 until the fateful move to 
orthampton 20 years later. It was, said Denis. 
“typical Wisconsin farm;” the KSP letterhead. 
iotane by R. Crumb, shows a solid. three-story, 
stone-and-wood frame structure in a shady grove of 
trees. Three former outbuildings served as cottages 
where artists lived: a few rooms in the barn also served 
as crashpads for KSP employees. Denis said it was a 
“hippie condominium;” a steady stream of artists and 
crazies, heading East or West. stopped by for refueling. 
Today the lot and buildings. which Denis owns. are 
leased to a computer company. 

Kitchen wrote and published his first comic 
book, Viom's Homemade Comics, while a student at the 
University of Wisconsin in 1968. Mom's sold well. and 
was picked up by the Print Mint. the San Francisco- 
based publisher of Zap Comics. The next year Kitchen 

| 7 met R. Crumb and became part of a widening circle of 
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like-minded cartoonists. By 1970 he 
formed his first company, Kumquat. 
which would morph into Krups and then 
KSP. 

Kitchen’s early work reflected 
the times. “There was a lot of acid 
humor,” said Kitchen. who drove a 1950, 
paisley-covered Nash and experimented 
with a diet of cauliflower and vitamins. 
“You could only understand it if you were 
tripping or stoned.” 

In 1969 Kitchen ran _ for 
Lieutenant Governor of Wisconsin on the 
Socialist Labor Party ticket; he got 5000 
votes. “It was a strange time.” he said. “I 
was very sincere. | was an entrepreneur. 
by nature capitalistic but | was also a 
socialist in the way | tried to act 

it out.” 

One of the ways he did 
that was to change the way 
artists were compensated. 
Mainstream comics publishers 
like DC and Marvel owned 
artist's work and paid them a 
flat rate; Denis let artists retain 
copyrights and trademarks to 
their own creations and estab- 
lished a royalty system. 

The late 60's were the 
glory days of underground 
comics but by 1973 the market 
was glutted. A death blow was 
dealt to the industry when the 
Supreme Court ruled that com- 
munities could set their own 
obscenity standards. Head 
shop owners, the primary dis- 
tributors of underground 
comics, were already on thin 
ice in many communities 

| because of drug paraphernalia 
} sales. They began dumping 
underground comics to take 
the heat off the more profitable 
pipe and roach clip sales. 

‘The medium was 50 
hot for awhile 
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anyone who could draw at all was self-publishing,” said Kitchen. “The 
head shop market reached a saturation point because they tried to dis- 
play everything and the poor stuff started to pile up. The average shop 
manager couldn't tell the difference between brilliant and mediocre. 
Then when the Supreme Court ruling came it really put the fear into 
retailers.” 

Sales bottomed out and most of the KSP staff was laid off. 
Denis then alienated hippie “purists” by going mainstream: he was 
hired by Stan Lee, the legendary editor-in-chief of Marvel Comics. to 
put together Comix Book, a not-quite-mainstream, not-quite-under- 
ground hybrid that pleased neither market and was killed after a few 
issues. 

His feelings about hippie “purists” are described in a 1972 
cartoon called “Let's Be Honest” in which Kitchen depicts himself as 


the harried publisher he was. A hippy-dippy artist appears with anew | 


comic; Kitchen quickly slips out of his suit. pulls on bell-bottoms and 
flashes a peace sign. He refuses an advance but gives the hapless 
artist $20 “outa my own pocket.” Back in his suit. he orders his secre- 
tary to send for the limo and arrange for a deposit in his Swiss bank 
account. In the last frame. Denis is partying with Hugh Hefner and a 
couple of babes. 

“| took it to earn a living.” Kitchen said of the Marvel job. “It 
allowed me to run the underground company on the side with no over- 
head. | kept a lot of underground cartoonists alive and fed them when 
there was no other business.” 

By the late 70's both underground and mainstream comics 
were having major distribution problems. Because comics were low- 
profit items, distributors gave retailers whatever was on hand. no mat- 
ter what titles were requested. The comics themselves were often tat- 
tered and torn. Returns were accepted for credit only, ensuring a cash- 
poor market. 


The Ka-boom Market 


Along came New York entrepreneur Phil Seuling. who pro- 
posed to industry leaders DC and Marvel that they sell directly to him 
instead of to distributors. Seuling proposed to buy the comics outright 
on a non-returnable basis. in exchange for substantial discounts. The 
publishers were being offered cost-certainty and they accepted. The 
new distribution paradigm changed the industry profoundly: an 
autonomous network of specialty comic book stores. all of which could 
buy direct from publishers, sprang up almost overnight. 

Jean-Marc Lofficier, a principle in Los Angeles-based 
Starwatcher Graphics, knows the comic book industry well. A former 
banker with multinational financial giant Credit Lyonnaise and a writer 
who has worked with both Kitchen and Eastman, Lofficier said that the 
new system worked well for a time: by 1992, he said, there were close 
to 7,000 comic book stores in the U.S. 

“It was a balloon of oxygen that saved the industry,” said 
Lofficier. “Publishers knew exactly how many copies they needed to 
print, and with no returns. it was pure profit. But with non-returnables, 
it also became a game of musical chairs. At the end of the day who- 
ever got stuck with the books was the one who lost.” 

By the mid 80's other factors were changing the industry. 
Shops selling both comics and collectible baseball cards — the “card 
weasels.” according to Kitchen — began underselling comic book 
stores. At the same time. in distant Northampton. the success of the 
Teenage Mutant Ninja Turtles shook the industry to the core: no one 
dreamed that comics could be spun into merchandising fortunes. A 
legitimate collectors market emerged for Turtles comic books; DC and 
Marvel. eager to cash in on the collectors market. flooded the market 
with their own dubious “collectibles.” A speculative frenzy ensued. 

Lofficier said that things got so out of hand that new issues 
of Spiderman or X-Men — which a few years before had sold around 
250.000 copies per issue — each sold over five million copies. 
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Identical issues would be printed with 
five different covers. Kids had to collect 
them all and couldn't even read them 
because the comics had no value as col- 
lectibles if the plastic covers were torn. 

“People were buying entire pal- 
lets of comic books shipped right from 
the printer.” said Lofficier. 

When the bubble finally burst 
the entire industry sank. “Kids who were 
not buying to read but to sell felt ripped 
off,” said Lofficier. “The number of stores 
decreased to less than 3.000 because 
they got stuck with stock they couldn't 
sell. They could afford to buy only the 
most popular titles, so kids coming in 
looking for the tatest cool product from a 
publisher like Kitchen Sink could only 
find superhero stuff.” 

“There was nothing anyone 
could do,” he said. “If there are only 
3.000 stores you could print the best 
comic book in the world and it wouldn't 
sell. It's like a’ patient with not enough 
blood in his veins. There is a limit to 
what you can do to make that person 
healthy.” 


The Carrot 


By late 1993 KSP was one of the patients. 
Denis wanted to expand beyond comics 
but an agreement with Berkeley Books 
to distribute KSP paperback books to 
mainstream bookstores was a flop. 
Payments from Berkeley were painfully 
slow in coming. the accounting was hor- 
ribly complex and the marketing apa- 
thetic. A number of KS titles bit the dust, 
including Denizens of Deep City, French 
Ticklers, Owl Hoots and Snarf. 

There were bright spots. 
Collections of “Nancy” strips. reprints of 
the full-color, “Flash Gordon” Sunday 
comics, “Krazy Cat” anthologies. early 
“Batman” strips and Grateful Dead 
Comix — the latter after exasperating 
negotiations with the band — were all 
successful. Titles like Class War 
Comics and Kings in Disguise got main- 
stream respect. The first comic to 
appear of Omaha the Cat Dancer. a 
smart. sexy tale of cat-like humanoids. 
sold over 60.000 copies. Denis reprinted 
Harvey Kurtzman’'s Jungle Book. by the 
legendary Mad Magazine creator. Ina 
major coup. Kitchen Sink reached an 
agreement with the Al Capp estate to 
reprint the collected “Lil Abner” comics. 
one of the most successful comic strips 
of all time. in an ambitious 54-vclume 
set. 

But expectations had changed. 


The big bucks — the Turtles-type dollars 
— were in merchandising deals, and 
after 25 years of life on the fringe. the 
cheesehead publisher from Wisconsin 
was ready for prime time. KSP got heav- 
ily into merchandising and began to 
attract attention from investor-types who 
were also looking for Turtles-type poten- 
tial. Cadillacs and Dinosaurs, a KSP 
item by artist Mark Schultz. was a con- 
tender. It became an animated. Saturday 
moming TV series shown on CBS. The 
master toy license was acquired by Tyco 
and 25 other licensees signed on. Denis 
began entertaining offers from the 
founder of the Sci-Fi Channel and from 
the producer of The Doors movie. 

But when Kevin Eastman came 
calling. Denis bit. In truth he had little 
choice but to accept. Despite the lure of 
Happy Meal tie-ins. the grim fundamen- 
tals of the comic book industry had not 
changed. By the end of 1993 the specu- 
lative craze had put hundreds of retailers 
out of business. Publishers were drop- 
ping like flies and sales everywhere, 
including at KSP, were in free fall. 

So Denis moved his entire 
operation — a vast, 20-year accumula- 
tion of warehouse junk. inventory, juke 
boxes, furniture and production supplies 
— to Northampton. Out of a full-time 
staff of 13. five KSP employees made the 
move to the 9.619 square foot headquar- 
ters in the Cutlery Building that had been 
lavishly renovated by Eastman. 

“IT felt that it was a smart move, 
that it was in the best interest of our cre- 
ators to have a stronger company.” said 
Denis. “I did not have a clue about what 
it was until | made the deal and came 
here. There were so many unsolvable 
problems that one couldn't imagine. 
artists with squabbles so bitter and 
severe. deals so convoluted that they 
could not be straightened out, editorial 
problems.” 

Denis walked straight into 
what Eastman described as a “cluster 
fuck.” Eastman’s description of Tundra 
in the Comics Journal interview — and 
confirmed by many who were there —is 
this: “We just stole a bank truck full of 
money. we're going down a really steep 
hill. drunk. the brakes are gone, and its 
like. no point in steering.” 

Tundra operated out of the first 
floor of the Cutlery Building. The rela- 
tively sober folks at Mirage Studios. on 
the second floor, usually left at 5 PM.:: at 
Tundra, that’s when things were just get- 
ting started. The all-night. party-hardy 
brainstorming sessions. spilling over to 


Packards and the Brewery and back again: 
the crazy ideas. the wild inspirations. the 
artist jams. the talk of movie tie-ins. 
options. licensing deals and initial public 
stock offerings. 

Editors were non-existent at 
Tundra; artists were their own bosses. 
Accounting was fuzzy: the accountants 
themselves remarked that Tundra seemed 
to exist to lose money. Books were pub- 
lished and projects undertaken with no 
contracts. The original “plan” was to pub- 
lish five titles the first year and ten the sec- 
ond with a cap of fifteen: in 1993, Eastman 
came back from a comic convention in San 
Diego with 70 new projects for the over- 
whelmed staff. 

Captain Sternn lost at least 
$30.000 per issue for five issues. The 
author of Madman got a $12.000 advance 
for a single issue: Tundra needed to sell 
20,000 copies of Madman to break even but 
only printed 13.000. Cages lost five cents 
for each copy sold. The Marat/Sade 
Journals were published with the full 
knowledge that no more than a handful of 
copies would ever be sold. By Tundra’s 
own reckoning. of eight books published in 
1990 only three could possibly make 
money. and only if all the copies were sold. 

Eastman brought in friends and 
family members to take over marketing 
and other important functions. a move he 
defends while others call it pure nepotism. 
He invested in far-flung projects such as a 
recording studio in Maine; a London-based 
Tundra office that threw a $100,000 opening 
bash for itself; Limelight. a movie produc- 
tion company in L.A. owned by the director 
of the first Turtles movie: Pro-Media. a pre- 
production facility in Hartford; a Tundra 
music division. and the purchase of Heavy 
Metal Magazine. There were other pres- 
sures on Eastman: creeps were crawling 
out of the woodwork to initiate frivolous 
lawsuits: everyone wanted a piece of the 
Turtles. 

By some accounts Eastman said 
yes to everything and then promptly 
ignored his commitments, leaving artists in 
the lurch. Other artists that he did support 
with cash advances ripped him off. 

“A lot of people got hurt.” said 
Steve Bissette. a well-known comic book 
artist who worked as a freelance 
editor/consultant at Tundra and who is cur- 
rently on emphatic non-speaking terms 
with Eastman. “There would be agree- 
ments to do projects that would fall far 
short of promises. Kevin got burned a lot. 
too. A lot of sharks showed up and walked 
out the door with tens of thousands of dol- 
lars and never delivered work.” 


There were constant. bitter fights 
about money. “You subtract your costs from 
income to have profit.” said Kitchen. “But 
what are the costs? People on staff perform 
functions. do all the things that a publisher 
does. The artist thinks that he is being made 
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part because everyone knew it was a com- 
plete lie: KSP did not have that kind of money. 

Eastman told the Comics Journal 
that it was Denis who insisted that the merg- 
er be announced as KSP acquiring Tundra for 
two reasons: to make it clear that Denis was 
in charge and to remove the stigma of 
Tundra. which he said had become “a fucking 
nightmare.” 

Kitchen told the 
Journal in 1997; “Whether it 
was quixotic or playful on 
Eastman’s part. or a simple 
and modest desire to misdi- 
rect attention from himself, 
Kevin asked and required in 
our contract that our transac- 
tion be described as KSP’s 
acquisition of Tundra.” 

That prompted 
Eastman to say that he would- 
n't call Denis “a fucking liar.” 
but he does just that. Then it 
gets personal. Eastman said 
his lawyer advised him to 
keep a strong position in the 
company in case Denis “did 
something really fucked and 
decided to take acid for a 
year.” Kitchen gets 
credit for trying to “stop 
the bleeding” but is 
blamed for failing to 
implement a strategy 
the two men devised to 
balance artistic stan- 
dards with commercial 
success. 

“It seemed like 
a sound business plan 
at the time, but Kitchen 
did not keep his end of 
the bargain.” Eastman 
told the Comics Journal. 
“| can't actually think of 
one project that he 
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brought in. commercial or otherwise, but a 
lot of Crow hats” 

Eastman said in the interview 
that the real story behind the merger is 
this; he bought 51% of KSP and KSP then 
turned around and bought Tundra for $1: 
that Denis was made president and pub- 
lisher and given 51% controlling interest: 
that he (Eastman) committed $2 million to 
fund KSP over a two-year period: that both 
his managing role and stock position in the 
company was gradually diluted down to 
nil; that he hoped but did not expect to 
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recover much of the $14 million that he had already invested. 

The idea. he said, was to allow Denis to bid for top talent and projects he 
thought would “solidly rebuild Kitchen Sink/Tundra into an industry power.” In short. 
Eastman told the Journal, the new company was “simply Denis’ baby: he took over 
the management. completion. re-negotiation and ongoing interest in projects that 
he selected for Kitchen Sink from the Tundra library. End of story.” 

Denis has a different version of how much money Eastman committed to 
the venture. ‘The $2 million did not materialize.” said Kitchen. “Kevin was unable to 
put in the full amount of money as promised. He put in a quarter of that. He is tak- 
ing an accountant's point of view and including Tundra inventory. He was spread 
very thin. Kevin Eastman was very rash. but it was a private transaction. perfectly 
legal.” 

There is one point on which both men agreed: after the merger the losses 
continued unabated and KSP needed a lot more money. Eastman introduced Denis 
to a lawyer who knew a group of investors and in 1994, a little over a year after the 
merger, all of the common shares of Kitchen Sink Enterprises (KSE), formerly KSP, 
were acquired by Ocean Capital. a Los Angeles-based investment group of around 
25 investors who each ponied up between $25,000 and $400,000 as part of a $1 mil- 
lion commitment. Joel Reader. a high-flying Hollywood player who wowed Kitchen 
with lavish, star-studded parties at his Hollywood mansion, became chairman. 
Denis was made CEO and president. 

In the Comics Journal interview. Eastman described OC's reason for 
acquiring the entity now Known as KSE; “Holy shit almighty. Look how smart we 
are. We'll take things like Captain Sternn and From Hell. whatever. and those 
things can be shopped in Hollywood and potentially become hugely profitable vehi- 
cles. then you can take the company public and everyone just bathes in money.” 


Uh-huh 


That was the big plan: take the company public and “bathe in money.” It was a way 
for Eastman to recover some of his Tundra losses and for Kitchen to reap the bonan- 
za he was looking for. To that end, as part of OC’s 1994 purchase of KSE shares, 
Eastman was issued $2.5 million in preferred stock. The stock was redeemable by 
August 9, 1998. but on one condition: the closing of an initial public stock offering that 
would gross at least $15 million for the company. That of course never happened. 

As part of its strategy to take KSE public. OC implemented a number of 
measures that seemed inexplicable or extravagant to some KSE contract workers 
and staffers who were not at the time privy to the plans. But the steps taken by OC 
not only made sense in the context of a public stock offering, they were prerequi- 
sites for going public. OC took out full-page ads in Variety and Hollywood Reporter 
announcing their investment in KSE: they installed a prestigious board of directors 
that included producer and Motion Picture Academy president Robert Rehme; Scott 
Hyman. a lawyer and son of one of the principle investors. was put in charge of day- 
to-day operations in Northampton: KSP’s record keeping and accounting systems. 
in chaos from the Tundra days. were modernized and financial giant Price 
Waterhouse was brought in to conduct certified audits: Denis and Hyman cleaned 
house and chucked a number of contractually ambiguous projects: a West Coast 
KSP office was opened that eventually cost the company over $400,000. 

There was every reason to believe an IPO might work. Even though 
Cadillacs and Dinosaurs tanked — creamed in the ratings by the Mighty Morphin’ 
Power Rangers and cancelled after one season — The Crowwas raking in millions. 
Kitchen and Hyman masterminded the merchandising blitz that accompanied the 
1994 hit movie, a venture that generated almost $4 million in revenues for KSP. The 
graphic novel by James O'Barr on which the film was based sold over 350.000 
copies. by far a KSP record. 

There were other major deals in the works. From Helland Button Man 
were optioned by Touchstone Pictures: Grease Monkey was optioned by Film 
Roman. the producers of The Simpsons; negotiations were undertaken with 
Columbia/Tristar Animation to develop Atomic City Tales; an agreement was 
reached in principle with Microsoft to produce an online comic book: KSP was set to 
produce comic books for GT Interactive. 

But Kitchen and Eastman soon leamed that movie options meant nothing 
except years of waiting until some Hollywood glad-handler nixed them. Deal after 
deal fell through. In the meantime the company had to dole out huge amounts of 
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cash to retain project rights. protect corpo- 
tate shares, network with studio executives 
and other Hollywood types, pay lawyers, 
artists and staff. Eastman’s Tundra/KSP 
money was long gone and OC's million was 
chump change for a company staking out an 
IPO position. Another million was secured 
from Sterling National Bank and guaranteed 
by a subgroup of OC investors along with 
Denis and Jim Kitchen. It still wasn't 
enough and in December. 1995. Joel Reader. 
who was taking much of the blame for the 
evolving debacle. resigned as chairman and 
was replaced by Pierre Schoenheimer, an 
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investment banker and global logistics magnate. 

Things unraveled very fast. In March, 1996, KSP entered into an exclusive 
agreement with the Edward R. Pressman Film Releasing Corporation to produce 
and distribute merchandise based on The Crow: City of Angels, the sequel to the 
first Crow film. KSE produced tons of the stuff but the movie was a colossal failure. 
KSE lost at least $2 million. 

“| do not want it to be on my epitaph.” said Denis. “We latched onto the 
Crow sequel and threw everything we had into it.” 

Another major blow came in July, 1996. when Capital City Distribution. the 
exclusive distributor of KSP comics, was acquired by Diamond Comics Distribution. 
Denis. who had once snubbed Diamond. was forced to crawl back and beg for terms. 
The acquisition of Capital by Diamond knocked another $500.000 off of KSE’s cash 
flow: in 1996 KSE lost $1.5 million. 

On Christmas day, 1995. Joel Reader committed suicide in his Hollywood 
home. “The other investors thought Joel had misled them.” said Kitchen. “He had 
led them into 3 or 4 different entities and each and every one of them went south. 
They thought of the deal as Joel's folly and ostracized him. He lost his personal for- 
tune and went in short order from a very influential fellow to hanging at the end ofa 
rope. 

Throughout 1996 Pierre Schoenheimer. as chairman of KSE. actively pur- 
sued deals and there was even hope that the IPO might still happen. But in 
December, almost a year after the suicide of Joel Reader. Schoenheimer was seri- 
ously injured in a car accident. At that point, said Denis, the lawyers took over. The 
game was up: in January. 1997, OC informed Denis that no more money would be 
forthcoming. Scott Hyman. the main conduit to the investors, quit. There were mas- 
sive layoffs: only Robert Boyd, a few designers and the customer service people 
stayed. mainly to complete work on The A. Crumb Coffee Table Book. KSP moved 
out of the Cutlery Building to another Northampton location. 


Dennis scrambled to find new investors but not before KSE defaulted on the 
$1 million loan in early 1997. The company was at death's door: Denis was told by 
the remaining OC investors that bankruptcy was imminent. He wanted desperately 
to regain control of the company but was himself deeply in debt. That's when Todrin 
was brought in. and the “workout specialist did not disappoint. Kitchen said that at 
a meeting of OC investors in New York in March. 1997. Todrin’s passionate presen- 
tation convinced them to agree to terms that would give Denis the opportunity to find 
new investors. 

A white knight was found in Fred Seibert. the former president of Hanna- 
Barbera studios and one of the founders of the Nickelodeon Channel. Seibert 
coughed up $535.000. $150.000 down and the rest in monthly chunks. In return he 
got KSP’s assets. including inventory that Todrin said was potentially worth around 
$6 million. Despite the financial woes, KSP was still kicking out products. including 
new “Spirit” stories (based on the Will Eisner character) and a successful comic bor- 
dering on fine art. Dave McKean’s Cages. 

After Seibert’s cash infusion the “workout” began. KSP’s assets — but not 
its liabilities — were transferred to a Limited Liability Corporation (LLC). On August 
20. 1997, the LLC sold the KSP assets to Disappearing Inc.; Seibert was the princi- 
ple investor and Denis and Jim Kitchen were shareholders. 

Bankruptcy was averted but the company was still critically cash-poor. 
Seibert spent months scouring Los Angeles and New York for more investors. 
According to Todrin. Seibert’s own investment ballooned to over $1 million; like 
Kitchen and Eastman before him, he had high hopes for KSP. 

“It was an investment of passion as well as a desire for profit.” Todrin said 
of Seibert’s acquisition of KSP. “He was hoping to secure wonderful images for 
licenses, TV shows. movies.” 

Over the next few months Todrin’s role expanded: he said that Seibert 
asked him to upgrade the operation and prevent Denis from repeating earlier mis- 
takes. The confections business was split off into a separate company. KSK. with 
Todrin in charge: sales staff were transferred over to the new KSK offices at 155 
Main Street. 

Jamie Riehle. then KSP’s senior director of sales and marketing. said that 
by early 1998 Seibert had made Todrin the de facto business manager and chief 
financial officer. 

“After bringing in Don to help with the formation of Disappearing Inc.. after 
that was wrapped up. Fred Seibert decided he wanted Don to stay on as business 
manager. said Riehle. “He oversaw the sales effort and added new staff.” 

For Riehle. who joined KSP in 1991 and made the move to Northampton 
with Denis. working with Todrin was an unhappy experience. 

“It was a factor. if not the main factor. in my leaving KSP.” he said. “I was 
not comfortable working under a Todrin-directed regime. A part had to do with 


respect and how the financial obligations of the company were prioritized. 
Choices had to be made as to who was being paid when and there were deci- 
sions that | did not agree with.” 

Todrin said that by the last summer it was obvious that no one 
was willing to lend money to the floundering company. “Our business 
plan was being rejected.” said Todrin. “We were paying for licens- 
es, royalties. we were in trouble with printers. We let employees 
go. cut payroll. reduced overhead. cut projects that were margin- 
al, tried to promote winning items but we were just prolonging 
the agony.” 

That's when the great liquidation began: it was Denis’ 
last act with KSP. Semi-tractors full of KSP inventory were 
shipped to distributors all over the country. Whether any of that 
money goes to pay off artists and printers who were stiffed 
when KSE went under is anyone's guess. Denis said that he has 
already paid back the artists. 

“We did what we thought was morally right.” he said. 
“Every single artist was paid. The unsecured creditors knew they 
were left holding the bag, including me.” 

Todrin is a bit more blunt in his assessment. “With a 


secured party seizing the assets the vendors got paid nothing,” he said. 
“We cleansed the corporation of all debt but over 100 unsecured BAR @ NIGHTCLUB 


creditors were shut out. All the money went to the bank buta 

minority of small creditors are now being paid off from the 4 Draft Beers 

liquidation.” Survival of the fittest -- 
Todrin is bullish on both KSP and KSK: the latter, only the best stay on tap 

he said. will remain in Northampton while the future of KSP is 1 Pear! St., Northampton 


uncertain. He said that KSP is on the verge of signing a co-pub- 
lishing/distribution agreement with Chicago-based Login Publishing 
Company for between 8 and 10 original graphic novels. 
“That was our plan as we realized that comic books could not support the 


business.” said Todrin. “Now we will get the financial assistance we needed. We Cz 7) ) ; 
Grand Opening 
¢ 


will get meaningful distribution and will get receivables on time.” 
Tsychire 


Denis acknowledges that KSK has potential but scoffs at the notion 
that Seibert and Todrin will be able to make a go of KSP. He said he had dis- 
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cussions with Seibert and Todrin about being a consultant to KSP but that 
now it is way too bitter for that. 
“ft can only sit back and smile,” said Denis. “They are clueless 
about running a publishing company and attracting talent. All of the 
artists connected to KSP are gone. It seems to me incredibly naive to think 
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Simpler 
Plans? 


As far as his own plans are con- 
cerned, Denis said that. for now. he is taking 

some time off for the first time in 30 years. “I’m taking some time off and just 
thinking,” said Denis. “| may become an illustrator again. | have some initial 
contracts to do some children’s books. | may do some book packaging. which is 
publishing without the risk. I will create some new entity with my brother Jim.” 

Kitchen said he saw Eastman recently at the Words & Pictures Museum. 
There is no bad blood at all between them. he said; they spoke of cluster fucks 
both past and present and parted on good terms. 

Cluster fucks? Eastman co-wrote and is producing a sequel to the 1981 
animated film Heavy Metal: The Movie. Scheduled for release by Columbia 
TriStar in August, the $15 million production has an extensive marketing and 
licensing program: to date over 30 licenses have been issued for posters. t- 
shirts, a CD-ROM game and toys. 

Did seeing Eastman make Denis want to jump back in for another crack 
at prime time? Denis chuckles ruefully. The allure is still there. he said. but he 
is inclined to do just the opposite. ; 

“| want to do somethings a small scale, keep it 
simple and controllable,” said Denis. “It's the end of the i 
line for me.” ww 


Il promised myself 

| wouldn’t write about Northampton this month, as I’ve 
been reminded that there are other communities in this 
Valley (VMag? VeeMag? ValleyMag? Get it?). But | have to 
tell you about a Northampton moment | had the other 
week. 


It features our friend Accordion Man, whose 
virtues | extolled here a couple of issues back (see, you've 
got to get a subscription to keep up with my banter). 
Anyhow, | was walking down Main Street a few weeks 
back, when the weather first 
began to really get shitty and 
when we discovered the city’s 
plan for snow and ice removal 
was to wait for it to melt. 

I'm walking past an 
art gallery, and | stop to see a 
woman with a cloth set up on 
the sidewalk, apparently to sell 
some crafts. At first | though 
this was your standard hip- 
pie/drug addict/Hampshire 
College alum selling beads on 
the street, but she was hawk- 
ing two paintings, and she was 
asking $1500 for the lot. 
Whoa, that’s balls, | thought. 
So | decided to stick around 
for a few minutes to see if 
anyone would take a sniff at 
her oils. If someone really 


Reach the 
readers you want Biiparc cabbage and the stu- 
eA To\-Jattine Misia pidity to buy expensive art on 

the magazine the street, then | could really 
that people read get pissed off about the idle 


rich and write a great column. 


ay ey aig thinking, we writers 


413.585.9226 Alas, it wasn't to be. 
vmagsales You see, in true downtown 
@aol.com Noho fashion, the woman 

turns out to be fairly dement- 
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ed, and starts screaming about how she was ripped off 
by che prestiged gallery, an establishment which has the 
good taste to have an ATM in the foyer. A suit comes 
out of the gallery to kindly tell her to peddle her papers 
elsewhere and stop befouling their stoop, but that only 
sets her off worse, and she starts shrieking, “I’m an 
artist! You Nazi! Nazi!” 

At this point, Accordion Guy, who’s been per- 
forming a few feet down the street, is starting to look a 
lictle nervous. This is just the kind of thing he doesn’t 
need in his struggle with some tight-ass downtown busi- 
nesses and other anal types who would like to remove 
ambient music from their shopping-mall like Paradise 
City. As for me,| can’t help but feel a little fear at the 
sight (those paintings in the hands of a lunatic could 
become effective weapons) and a certain thrill as well. 

Particularly when she proceeds to stride into 
the gallery, goose-stepping all the way, howling some- 
thing about Nazis and men in general. A part of me 
can't help but feel a certain satisfaction at the sight of 
the customers, looking everything like Margaret DuMont 
getting a leg-up from Harpo Marx, turning pale at the 
sight of this slight, toud maniac. 

She eventually gets bored with this perfor- 
mance, or rightly incuits that the suits have called the 
cops, so she runs out, with her paintings in tow. All this 
time,Accordion Guy sits shaking his head. This is terri- 
ble, he says. Nuts like this make it hard for honest 
street performers like him, he tells a young, leather-clad 
friend. 


The police eventually do show up, but not hav- 
ing been given a description of the woman, they walk 
right past her. For a moment the three of us ponder 
finking her out, which we immediately proceed to do. 
But before the police can proceed in their task, 
Accordion Guy hands them a copy of the recent VMag 
with my column calling for the protection of street 
musicians and the colorful, necessary nuts of downtown. 

Thanks, the cop says, and runs off clutching the 
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iyaothesis 112 Bipolar Disorder is 
caused by the disordered metabolism of 
glutamate in the brain. Researchers remain 
baffled about the means by which lithium controls 
this illness. Lithium is a salt. Glutamate is also a 
salt. Glutamate is the salt of alutamic acid, the 
only amine acid metabolized by the brain. 
Therefore, it maties sense that substituting 
lithium for inadequate glutamate assuages the 
signs and symptoms of Bipolar Disorder. 
Melecular pathophysiology of Bipolar Diserder 
might involve chaos of the sodium/potassium 
pump. The “sodium potassium pump” is another 
name for the enzyme sodium potassium ATPase. 
Marie B explains that sodium potassium ATPase 
influences the electrochemical gradient, which 
influences all neuronal transmission. According 
to Taber salts maintain normal irritability of 
nerve cells. While sodium itself is not 
synonymous with salt, similarities between salts 
and sodium could play a role in the dysregulation 
of sodium potassium ATPase. This would 
influence every aspect of energy production 

and neurotransmission in the brain. 
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Impaired glucose utilization by 
the brain contributes to schizophrenia. Unable to 
properly break down glucose. the brain resorts to 

gluconeogenesis, which causes the autolysis of brain cells for 
energy. Autolysis (self-digestion that occurs in tissues or cells 
by enzymes in the cells themselves) of brain cells for energy 
incurs cerebral atrophy. This atrophy shows up morphologically 
as a structural anomaly specific to schizophrenia — enlarged 
ventricles. Enlarged ventricles fill with glucose rich cere- 
brospinal fluid. This increases both the proximity to and avail- 
ability of an energy source for brain cells. In schizophrenia, the 
hippocampus shrinks. Is this region of the brain specifically tar- 
geted for gluconeogenesis? Entertain the notion that 

glutamate is essential to cell preservation in the hippocampus. 
This would explain why Schizophrenics respond to glycine 
treatment. Heresco-Levy et al proved that patients suffering 
from treatment-resistant schizophrenia respond to glycine 
supplementation. Glycine is a co-agonist of glutamate at its 
neuroreceptor sites. This would mean that there is a link 
between glutamate synthesis, glucose utilization and 
schizophrenia. Glutamine breaks down into glutamic acid and 
ammonia. A researcher at Harvard Medical school, Douglas 
Wilmere discovered that the amino acid glutamine was used as 
fuel by intestinal cells to replace themselves every 3-5 days. 
Could the brain employ glutamine in a similar capacity? 
Wilmere also discovered that glutamine 
supplementation improved gut health and 
function. Other gastroenterologists have found 
evidence of “leaky gut syndrome” in schizo- 


Hypothesis 3: If we invent a way for 
donated blood to seroconvert in the 
bag, no one would ever contract HIV 

or Hepatitis during blood transfusions. 


phrenics. This supports the hypothesis that 
glutamate scarcity affects both the neuronal 
and the systemic health of patients with 
schizophrenia. 


Hypothesis 5. The two potentially fatal and 
usually incurable ailments, E-Bola and 
Disseminated Intravascular Coagulation (DIC) share 
similar pathophysiologies. The parallel course of 
these unrelated diseases offers hope for a cure to 
both ailments. Both diseases cause the patient to 
bleed to death internally. Both involve the clotting 
cascade and the link between vessel endothelial 
(squamous cells lining blood and lymphatic 
vessels) repair and immune system dysfunction. 


Hypothesis 4: \f we transplant the thymus 
gland from aborted fetuses to AIDS patients, 


we could bolster immune system function 
without harsh drug side effects. 
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Hypothesis 6: Through genetic mutations and 

haphazard apoptosis (the disintegration of cells into membrane- 
bound particles that are then eaten by other cells), the human bady 
creates new infectious particles such as prions. Elemental to this 
process is the body's attempt to rid itself of the by-products of viral 
infection — warts. In so doing, the human body erroneously synthe 
sizes new prions splicing its own DNA and RNA into these remains. 
This genetic resequencing occurs through mutagenetic processes 
spurned on by a preexisting virus in the host. Human-body-created 
prions are then transmitted, infecting the population at large. 


Le Pied de Gochon, 
C’est Magnifique! 
At Troubadour Books 
we carry scholarly 
books in all languages 
(check first). 


Troubadour 
Books - Not a 
bookstore, 
but a force 
of nature! 


5 minutes 
north of 
Northampton on 
Routes 5 & 10 
(413) 247-3028 


The 


STOCKWELL 
BROTHERS 
LEAVE MY DREAMS ALONE 

Stobro 
From Putney,Vermont in the 
nothern part of the Valley (and birthplace 
of Rocky the Flying Squirrel), hail the 

Stockwell Brothers. Imagine the country 

flavored rock of, say, The Band or The 

Eagles with a bic more varied rhythms and 

you've got the picture. Top flight har- 

monies and tight tasteful arrangements 
both help to make this disc a winner. And 
they really are brothers; Bruce, Barry, and 

Alan, with Bruce writing most of the 

tunes. As a singer/songwriter he's quite 

good. The lyrics are a cut or two above 
the norm and the music varied. The 
brothers are joined by drummer Doug 

Raneri (who seems to pop up everywhere 

these days) and keyboardist Tom “T-Bone” 

Wolk. Also making appearances are cellist 

Eugene Friesen and harmonica virtuoso 

Jimmy Gordon (yep, the Commissioner). 

“Love's Knockin’ has an almost 
reggae feel to it with some nice organ, and 

“Love To Spare” showcases some stirring, 


Se LOCK WELL: 
BROTHERS 


though austere, banjo, recalling Bela 
Fleck’s sound — it’s almost Cuban “son” 
in style. His work with such diverse out- 
fits as Viva Quetzal (reviewed in issue 16), 
pays off here, setting him apart from the 
pack with his ability to play well in vari- 
ous Latin genres. There's some fairly 
intricate singing that, as much as anything 
else, contributes to the individuality of 
their sound. There's some nice slide gui- 
tar on “Beneath The Paint,” and Wolk 
trades in his organ for the accordion on 
“One Way Ticket” Other standouts 
include the funky “Nova” and the Celtic- 
style march “Skye” (Bonny Prince Charley 
would approve of this one, I’m sure). 
“P.O.W.- features both fingerpicking style 
and soaring lead guitar playing. The disc 
terminates with “All Around The World,” 
a tune flowing with gliding dobro slides 
and more of that distinct banjo, followed 
by an interesting percussion interlude. 
Another unique band, the Stockwell 
Brothers make the grade and should 
appeal to a wide audience. 

(STOBRO MUSIC, POB 64, Putney 
VT 05346 / www.sover.net/~stobro) 

- Meathook Williams 


PORTISHEAD 
ROSELAND NYC LIVE 


Go! Beat/London 


When | listen to Portishead | 
like to wander into my mind’s own 
spaceship and travel to my own reality 
via their space age, surreal, incredibly 
unique music — with its film noir mode 
full of all kinds of neat noises, beautiful 
instrumentals and soft sensuous female 
voice floating throughout it all. 

The songs on this album are all 
found on their first two albums 
(Dummy, Portishead) only here they're 
live. Equipped with a full orchestra 
Portishead plays a little slower, a little 
sharper, and with a sweet ambient twist 
added to their tunes. Beth Gibbons adds 
just a bit more soul and strength to her 
sweet hums and vocal performance mak- 
ing this album's music a bit more surreal 
and futuristic. 

The bizarre thing to me about 
hearing Portishead live is that you have 
to face the fact that they are indeed a 
real band and not just some inner music 
that one receives from outer space 
which, to me, comes as a disappointment 
for | always thought of this band as 
something from a different reality, and 
not a real band that performed live in 
New York... or anywhere. Hearing the 
crowd applause at the end of every song 
registers as weird and strips away a bit of 
the mystery from these guys, which 
sucks, since mystery has always played 
such a huge role in the intensity of their 
music. 

Anyhow, it’s a great mix of 
songs, awesome and intense. Definitely 
my favorite album of theirs yet. 

- Amy Neumuth 
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ST. PADDY 


They say everyone's Irish on St. 
Patrick's Day. 

However, it may suprise some 
that St. P was British by birth and was 
named Succat. When he was around six- 
teen, he was captured by marauding Irish 
and dragged to Ireland where he was a 
slave for about six years. After seeing 
visions urging him to escape, he did so 
and somehow made it to what is now 
France. There he was ordained a priest. 
Returning to the place of his captivity, 
sometime after 431 AD, he was conse- 
crated as Ireland’s second bishop, suc- 
ceeding St. Palladius. Although he never 
charmed any snakes into relocating, his 
use of a clover leaf to illustrate the con- 
cept of the Trinity stuck, becoming the 
traditional shamrock we know today. St. 
Patrick serves as the patron saint and 
cultural touchstone for much of the 
Celtic world and, by extension, all of the 
places where their descendants are 
found. None of this, of course, should 
deter ANY of us from the “wearing of 
the green” or the imbibing of beer (with- 
out the food coloring, please). And we 
can afl enjoy the rich heritage of Celtic 
music as well. What follows is a short 
synopsis of some recent releases from a 
wide geographic area. 

Let’s begin with England's Eliza 
Carthy, daughter of folk legends Martin 


Carthy, godfather and 
>] sometime bandmember 
of Steeleye Span, and 
Norma Waterson. 
Eliza’s latest is a nifty, 
two disc set that retails 
for under $20. Once 
you get it out of the 
box, it turns out to be 
two individually 
wrapped discs called 
“Red” and “Rice” 
respectively. Eliza has a 
lively, visceral sound and 
] although she's joined by 
a wonderful band, she 
manages to stand out, 
singing beautifully as well 
| as play one-row button 
accordion, fiddle, and 
other keyboards as well. 
She may well eclipse her 
legendary parents in 
popularity one day with her varied styles. 
Right next door in Scotland, 
the soulful band Seelyhoo have released 
their second international disc, Leetera. 
Three men and three women, Seelyhoo 
are a delight. Led by the winsome Fiona 
Mackenzie, they can both rock or invoke 
melancholy. Breathtaking stuff. 


Though American born herself — 


(the Bronx), Eileen Ivers’ parents hail 
from County Mayo in Ireland. She hardly 
needs anyone to champion her music: As 
the paramount musician in the huge hit 
show Riverdance, her superfine fiddling is, 
by now, world famous. Her new 
Crossing The Bridge (wonderful double- 
entendre there) showcases her highly 
individual playing. from firey reels to con- 
templative ballads, even flamenco and 
jazzy hip-hop! You can't lose with this 
one. 

Alan Stivell has, arguably, done 
more to promote Celtic music than any- 
one else. From the Breton part of 
France, he’s been a fixture on the scene 
since the sixties. On his excellent | 
Douar (‘One World”) he gathers some 
unexpected stars from the world stage 
including Senegal’s Youssou N'Dour and 
Algeria's Khaled. The result is, well, one- 
worldish. My particular favorite is “La 
Memoire De L'Humain,” with it’s cool 
“mouth music” samples. Absolutely one 
of a kind. 

| suppose I'd better include an 
Irish band here, and they don’t come any 
better than Reeltime. Their Live It Up 
does just that, serving up a spirited col- 


lection of jigs, reels, and other less tradi- 
tional fare. Mairin Fahy has an angel’s 
voice, very much at home with their var- 
ied repertoire. Their “Nashville Brats” is 
American country swing, itself heavily 
influenced by Irish and Scottish music. 
From the mournful to the danceable, 
Reeltime has carved a nice niche for 
themselves in a most crowded field. 

While I've left out bands from 
other Celtic enclaves like Canada, 
Australia, and Galicia in Spain, this ought 
to get you on your way. The only thing 
left to do is raise a toast to St. Paddy... 
Slainte! 

(Eileen Ivers: Sony Classical, 550 
Madison Ave., NY NY 10022-3211) 

(Reeltime:Green Linnet Records, 
43 Beaver Brook Rd., Danbury CT 
http://www.iol.ie/~reeltime) 

(Eliza Carthy: Topic Records, 50 
Stroud Green Rd., London N4 3EF England UK) 

(Seelyhoo: Greentrax Recordings 
Limited,Cockenzie Business Centre, 
Edinborough Rd., Cockenzie, East Lothian 
EH32 OHL Scotland UK / 
greentrax@aol.com) 

(Alan Stivell: Keltia Ill Records / 
http://www.alan-stivell.home.ml.org) 

- Meathook Williams 


100% COLOMBIAN 
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FUN LOVIN’ 
CRIMINALS 


100% COLOMBIAN 
Capitol 


The Fun Lovin’ Criminals hit 
their sophomore slump pimp-struttin’... 
with the blissed out jazzy R'n'B of 100% 
Colombian. It's a very smooth late 
night groove with New York as the back- 
ground. Mellow is the key, though 
there is the occasional appearance of 
heavy distortion (Black Sabbath’s 


q 
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C 
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influence bleeds through “Southside”). 
The bonus is that much of the music 
featured is played rather than sampled, 
albeit in a rather repetitive style 
ridiculously reminiscent of sampling. 

Lyrically, there are O.G. ele- 
ments, to be sure, but most of the album 
is dominated by stories of people from 
around the way. “|Qth Street,” for 
instance, is about hooking up with your 
connection, and “Korean Bodega” is 
an ode to the corner store. “Love 
Unlimited" lights on the onset of sexual 
maturity, and “Big Night Out” is a story 
of hitting the hip clubs of Hollywood 
with the VP. treatment in tow. 

Alright, so there’s no epic tome 
in the works here, but so what. If you 
want that, there are places you can go. It 
seems like these guys are simply 
into making smooth and easy grooves, 
and that’s not so bad. Musically, they 
take from Mick Taylor-era Stones and 
Love Unlimited-era Barry. | especially 
enjoy the effects-laden guitar solo on “All 
For Self” Samplewise, you can 
hear Hall and Oates (“Sugar”) and Tom 
Petty (“Big Night Out”). There’s also 
a gun-for-hire appearance by B.B. King on 
“Mini Bar Blues’’ Not bad for a 
couple of guys who, only a few short 
years ago, were barbacks and regulars at 
some NY nightclub. 
(www.funlovincriminals.com) 

-Phil Straub 


THE ORANGE COUNTY 


SUPERTONES 
CHASE THE SUN 


Bec Recordings 


The Orange County 
Supertones have all the basic ingredients 
for an average 90's ska band: heavy pop 
production and harmonies punctuated 


with tight horn lines and distorted guitar 
breaks that strongly resemble Johnny 
Ramone riffs. Add to that a Faith No 
More-type “rap” style (“Chase the Sun”), 
a surf instrumental (“Revolution”) and a 
Jimmy Buffet-styled tune (“Old Friend”), 
and you've got an ‘eclectic’ mix of con- 
temporary ska-pop. 

Of course, all of that merely 
serves as a backdrop for their overall 
message. Not surprising, considering 
that the O. C. Supertones are a 
Christian band. While not quite as 
incongruous as religious metal outfits 
like Stryper, it’s still a pretty tough com- 
bination to deal with. But if alternative 
Christian music is your bread and butter, 
then this is certainly something worth 
checking out. Musically, their sound is 
tight enough to cross over, but lyrically, 
their message is so heavy that it probably 
won't get the chance. 
- Phil Straub 
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THE OTHER ONES 
THE STRANGE REMAIN 


Arista Records 


Since Jerry's demise, poor Bob 
Weir has been much maligned by 
Deadheads. His limitations as a frontman 
and songwriter, for years obscured by the 
big man’s greatness, have become painful- 
ly obvious. 

Weir is also a consummate 
rhythm and ensemble player and he wise- 
ly shares the spotlight with former Dead 
members Phil Lesh, Mickey Hart and 
Bruce Hornsby on The Strange 
Remain, a two-disc live release from the 
post-jerry version of the Dead known as 
The Other Ones. The result is stellar, far 
better than anyone had a right to expect. 

The epic jams of yore have a 
new twist. Replacing Jerry are qwo 


guitarists, Steve Kimock and Mark Karan. 
The band has wisely chosen not to try 
and duplicate Jerry's solo flights; the jams 
are less exploratory and more densely 
layered, a bitches brew of shimmering 
textures and rhythmic fire. The solos, 
supplied by Kimock, sax ace Dave Ellis 
and piano maestro Hornsby, are lean and 
tasty, never straying from the seismic _ 
pulse generated by Lesh, Hart and sec- 
ond drummer John Molo. 

The song selection is outstand- 
ing. Lots of Jerry classics like “China 
Cat,” “St. Stephen” and “Sugaree.” and 
two gems from Hornsby who is fast 
becoming a shaman in his own right. 
Weir chips in some of his best tunes like 
“Estimated Prophet,” “Jack Straw” and 
“The Other One.” The title tune, a psy- 
chedelic rap from Hart, features killer 
lyrics by long-time Dead collaborator 
Robert Hunter. 

Jerry in Heaven is smiling. Long 
live The Other Ones. 

- Dave Biederman 


” crdeietass 
Boye, ™ 


GROWECRASS Po 101 
GROOVEGRASS 101 


featuring the 


GROOVEGRASS BOYZ 
Reprise 

Here's a novel concept: take a 
conservative musical style steeped in 
tradition, add a driving computerized 
drumbeat, some funked up bass and 
groovy guitar licks, and voila -- it’s a crazy, 
wacky hybrid that should (or rather, is 
intended to) appeal to fans of both the 
traditional and the new. | guess the bot- 
tom line is. I'm just not ready for 
Country rap. Sure, crossing over has 
been a part of country music from the 
beginning, and that’s fine. | just don’t 
think that rap music is the right inspira- 
tion for Nashville, and no amount of line 
dancing (itself a staple of disco and other 


dance musics) is going to convince me 
otherwise. 

That having been said, if you 
happen to be a fan of country’s ill-fated 
attempts to contemporize itself, then this 
album is for you. It pays lip-service to 
the past, with samples of classic country 
artists and covers of country standards 
obviously reinterpreted for the country 
clubs. Fans of the old will certainly prick 
their ears up when they hear Minnie 
Pearl's classic call turned into a dance- 
floor refrain in “Howdy.” Club kids will 
go into fits of convulsion when they try 
to make sense of the dobro-driven 
techno interpretation of “Salty Dog.” 
Funk fans will furrow their brows in 
confusion when they pick up on Bootsy 
Collins’ appearance in Eagles-styled 
funked up versions of “Walkin’ After 
Midnight” and "Wabash Cannonball.” 

Along with Bootsy, Doc 
Watson makes an appearance, and there 
are a handful of session artists. Of 
course, it wouldn't be country without 
them. The blame, however, lies squarely 
on the shoulders of Scott Rouse. He 
does most of the programming, sampling 
and effects. It is interesting, don’t get me 
wrong. | wouldn't think such a bizarre 
concept possible... or even worth 
pursuing. However, here it is and frankly, 
it churns my stomach. I'm just not ready 
for classic songs by Bill Monroe, the 
Carter Family and the Delmore Brothers 
to be turned into this year’s version of 
Hooked On Classics. The sad thing is, 
ten years from now, I'll probably pick up 
this record and think that it’s great 
kitsch. 

(www.GrooveGrass.com) 
- Phil Straub 


APRIL MARCH 
CHROMINANCE 


DECODER 
Tricatel/ideal 


April March, the pseudonym of 
New Yorker Elinor Blake, conducts a 
bizarre experiment in 60's lounge. punk- 
ish ‘tude, Kraftwerk noodling, Shonen 
Knife naiveté and Bongwater post-mod- 
ern humor. In short, everything but the 
kitchen sink is included on the hugely 
entertaining Chrominance Decoder. 

This is about the eighth disc on 
which Blake has appeared as March 
(before that she was in the NYC scen- 
ester outfit Pussywillows). Here she col- 
laborates with one very suave lookin’ 


April March + 


April March 


chrominance decoder 


7 H 5 
chrominance decoder 


French guy named Bertrand Burgalat. 
Singing half the tracks in her girlish 
Nancy Sinatra trill and the other half 
with a serviceable French coo, March's 
material (written for the most part by 
Blake or Burgalat) is creepily cheerful 
synthesizer fluff. 

“Mignonette,” Knee Socks” 
and “Nothing New” all bristle sinisterly 
under a playful dippiness; while at other 
times, March is just plain dippy (“Mon 
Petit Cowboy” and “Keep In Touch”). 
Her strongest asset becomes this conflict 
between the benigness of her chipper 
sound and the wry malignancy of her 
content (“she’s gonna drop you / no para- 
chute”). Perhaps more importantly 
Decoder is one of the most infectious 
pop discs in months, hummable and toe 
tappin’, and maybe just a little dangerous. 

- Stuart Bloomfield 


VARIOUS ARTISTS 
BURNING LONDON: 


A CLASH TRIBUTE 
Sony/Epic 


The Clash were noncon- 
formists of the highest level. Never ones 
to do what they were supposed to, the 
Clash (along with Costello and the 
Pistols) kept rock rebellion alive as it 
entered into the 80's. Making some of 
the most urgent, bitter and bracing -- yet 
somehow catchy -- music ever to be 
vinyl-pressed, Strummer, Jones and Co. 
have influenced two decades of kids as 
they plugged their amps into the light 
socket plug in their parents’ garage. | 
suppose Sony would have you believe 
this collection is what has resulted. I, for 
one, hope the Clash’s legacy goes beyond 
what's contained here. 

| have no doubt, No Doubt 
should never be included on any record 


that might have the word ‘clash’ included 
even in the smallest of small print, so I've 
elected to skip right over their selection 
entirely (this might be deemed as narrow 
minded on my part -- not giving the band 


a chance -- but this is a music review, not © 


a review of adolescent acne commercial 
jingle makers.) 

What follows is more miss 
than hit. Ice Cube and Mack 10 do a 
good job of fucking up “Should | Stray Or 
Go" already one of the Clash’s weaker 
tracks. The whiny snots Third Eye Blind 
sound like Hanson (as they often do) on 
a bland “Train in Vain.” “Clampdown” is 
done exactly the way you'd think the 
Indigo Girls would do it; boringly. While 
the MM Bosstones prove they don’t 
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know (or care) jack about political 
protest on a misguided attempt at “Rudie 
Can't Fail?” It’s enough to make you 
think the sun's set on the Magnificent 
Seven. 

There are some bright 
moments however. Not surprisingly, 
Rancid do okay here (| say not surpris- 
ingly because Armstrong's Rancid not 
only always have sounded like the Clash, 
they wish they were the Clash), 
Silverchair do a cool version of 
“London's Burning,” but the best of the 
bunch is the Moby/Heather Nova take 
on “Straight to Hell.” Sounding very lit- 
tle like the original, Moby and Nova, 
more than any of the other artists here, 
show the Clash’s nonconformist spirit is 
alive after the IS plus years since their 
demise. 

(www.clashtribute.com) 
- Stuart Bloomfield 


Graham Central Station 


GRAHAM CENTRAL 


STATION 


GCS2000 
NPG records 


An original member of the 
Family Stone, Larry Graham was one of 
the first to break away from the watchful 
eye of Sly. In 1974, his new outfit, 
Graham Central Station, hit the market 
to much acclaim. Little wonder, consid- 
ering Larry practically invented the con- 
cept of Funk Bass. Turns out that when 
he went to try out for the Family Stone, 
he was hoping for the role of guitar play- 
er but Sly’s brother Freddie beat him to 
it. Not one to be dismayed, Larry turned 
his attention to the bass, approaching it 
as a lead instrument. He would slap his 
fingers down on the strings, giving the 
whole thing a low down reverberation. 
In his own band, Larry played numerous 


instruments, but that funky bass for 
which he was known could always be 
felt. 

Now, The Man Who Would Be 
Prince brings us the revitalization of this 
funk legend. Just as he did with George 
Clinton, Mavis Staples and others, Mr. 
Symbol has taken Larry and molded him 
in his image. The result is quite satisfac- 
tory, indeed. Larry's sound works sur- 
prisingly well with the tight Minneapolis 
rhythm. The NPG groove works as a 
nice foil for Larry’s special brand of funk, 
as seen in the instrumental “eyemaget- 
tin!” 

There are a couple of covers 
from days of yore (“Just B My Lady,” 
“We've Been Waiting’), and a few guest 
spots, too (Cynthia Robinson and Jerry 
Martini from the Family Stone, Chaka 
Khan). There's also Brother Jules, 
adding his lowkey turntable abilities as 
puncuation on a number of tracks. 
Overall, it’s a great record, and certainly 
more consistent than some of Larry's 
solo efforts of the last ten years. Let's 
hope that there’s more to come. 
(www.GSCweb.org) 

- Phil Straub 


STILL BURNING 
Minty Fresh 


Early in Scott's musical career, 
Bob Dylan complimented one of his sin- 


gles “The Whole of the Moon” as one of 


the best songs written that year. High 


praise for any up-and-comer from one of 


rock’s indisputably all-time great song- 
writers. Albums following, Scott with his 
band the Waterboys often lived up to 
eariy expectations with a flexible 
Dylan/Byrds/U2 hybrid sound led by 
Scott's heart-on-his-sleeve lyrical 


Wey 
earnesty. 


Scott, now middle aged, is try- 
ing to convince us (perhaps even more, 
himself) that he is as the CDs title sug- 
gests. He does so with mixed results. 
This, his second solo album of ballads 
and electric guitar rock finds him in 
familiar company, paired with long-time 
collaborator/producer Nick Bolas. 

Scott’s bread and butter is stuff 
like the sweeping head-over-heels love of 
“Love Anyway” or the understated grace- 
ful acoustics of “Personal,” both show- 
casing Scott's warm oddly accented 
croon. He's always had a boyish playful- 
ness about his brand of rock that bor- 
ders on schmalziness -- he sometimes 
can pull off (“Dark Man of My Dreams”), 
but other times he oversteps (a dud of a 
closer “Since | Found My School”). With 
a few too many lyrics infected with blasé 
30 something woes (on “Open” or 
“Sunrising’”), Scott comes off sounding 
frankly quite pathetic at these times. 
Snap out of it, man! 

It's kind of a two-steps forward 
and one-step back shuffle with Scott 
(95's glorious first solo Bring ‘Em All In 
vs. this disappointing follow-up). While 
Dylan comparisons are utterly unwar- 
ranted, Scott is a songwriter who's prob- 
ably gonna be around a long time to 
come. And like Dylan, he’s entitled to his 
ups and downs because every once ina 
while he'll knock one outta the park. 
(www.mintyfresh.com) 

- Stuart Bloomfield 
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Peter Wolf 


Fool’s Parade 
Mercury 


Former front man for Boston's 
own J. Geils Band really comes into his 
own on his fifth solo release since leaving 
the band in 1983. He always had 


a strong background in soul music, and it 
really shines through on this album. The 
arrangement of the whole album is simi- 
lar to that of classic recordings from 
Memphis in the 1970's. Throughout 
much of it is a pulsating keyboard and 
the funky licks of guitarists Duke Levine 
and Cornell Dupree. 

Musically, Peter has a strong 
connection to Don Covay in his 
approach. He also references Frederick 
Knight and Roy C. in his arrangement of 
“If You Wanna Be With Somebody.” He 
even manages to pull off a palpable cover 
of O.V. Wright's “I'd Rather Be Blind, 
Crippled and Crazy.’ Perhaps. though, 
my favorite track on the record is his 
duet with former Motown artist Ada 
Dyer. She sings back-up on much of the 
album, but on “Pleasing To Me” she 
steps up to the plate to trade off lyrics 
with a strong vocal style that should be 
heard more often. There's also the inclu- 
sion of a sitar on this track, though it's 
used more for accentuation than any- 
thing else. 

Much of the record manages to pull 
off a sound similar to that of the sweet- 
est of seventies soul, no mean feat by any 
standard. It’s nice, of course, to see it 
pulled off by this bad boy of Boston. 
He’s managed to put together an intro- 
spective album that really stands up to 
repeated listenings. It will be interesting 
to see what his interpretation of this 
record will be like live. 

(www.peterwolf.com) 

- Phil Straub 
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LOQOPER 
UP _ A TREE 
SubPop 


Stuart David is the first of the 
prolific Belle and Sebastian octopus to 
spawn a solo project (soon to be fol- 
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lowed by band mates Isobel Campbell 
and Stuart Murdoch). Under the name 
of Looper, David, with wife Karn, and 
brother Ronnie, has churned out a sur- 
prisingly diverse collection of lo-fi sleep- 
er gems. 

This debut album is built 
around mostly spoken word, stream-of- 
consciousness stories backed by various 
sampled beats and noises. David's band 
comes across like a clever blend of cut 
‘n’ paste Fatboy Slim, geeky Ween, and 
fey Donovan. But clever can tire quickly, 
so Looper wisely mixes things up quite a 
bit -- a little guitar, a blast of harmonica, 
various distorted vocal samples -- all 
keep Up A Tree interesting. When David 
uses his gentle Glaswegian purr to actu- 


ally sing (as on “Burning Flies” or the title 


track), Looper begins to sound much like 
the grossly underrated work of Love and 
Rockets bassist, David J. 

Obviously not concerned with 
making a lot of rockin’ noise, turning a 
lot of industy heads or making any big 
declarations, Up A Tree is an album that 
could easily be overlooked. Made quietly 
simply for the love of making music, the 
payoff’s there for those who want to 
listen. 

PS. nice web site too (www. 
treehouse.clara.net). 

- Stuart Bloomfield 


MOTT THE 


HOOPLE 
ALL THE YOUNG 
DUDES (80X) 


Columbia 


Mott the Hoople have been 
one of the most overlooked, and yet 
influential bands of the seventies. Always 
a little too ‘British’ for American tastes, 
Mott had only one single hit over here, 
the raucous "All the Way From 
Memphis.” Their influence on others, 
and their legacy, however, is immeasur- 
able. As the original proto-punks, lan 
Hunter and company spawned a genre 
that is still unfolding today. 

From their humble origins on 
Island, Mote slogged through four brilliant 
albums that were virtually ignored. They 
laid a foundation of rough hewn rock n’ 
roll that covered Dylanesque territory 
(Mott the Hoople, Mad Shadows), 
country tinged wistfulness (Wildlife) and 
ripping barroom terrorism (Brain 
Capers). Thoroughly disheartened by 


their inabilicy to get the attention they 
coveted, they broke up at the end ofa 
European tour in March 1972. Overend 
Watts, Buffin Griffin, Verden Allen, Mick 
Ralphs and fan Hunter began to sell off 
their equipment piece by piece. Then 
one of those serendipitous events that 
seems to only occur in movies saved 
Mott from a premature burial. David 


Bowie, a fan of the band, offered the song 


“All the Young Dudes” as a possible sin- 
gle. This opened the floodgates, as Mott 
shed their cocoon, and emerged as a full 
fledged glam-rock juggernaut. Now lan 
Hunter stepped to the forefront, trade- 
mark sunglasses and mane of curls everp- 
resent. Androgyny pervaded the lyrics 
and they delivered two consecutive mon- 
sters: All the Young Dudes and the 
seminal Mott. The departure of Mick 
Ralphs to form Bad Company (partly due 
to Hunter's inability to handle the vocal 
range of Mick's tunes) was the beginning 
of the end. One more strong LP (The 
Hoople) forestalled the end. Mick 
Ronson came in for a cup of coffee, but a 
nervous breakdown on the eve of a US 
tour felled lan Hunter and struck a ter- 
minal blow to the band. Regrouping 
without Hunter or Ronson, they contin- 
ued for two albums, dropping ‘the 
Hoople’ from their moniker and immedi- 
ately sank like a stone. One further 
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album as the British Lions only further tar- 
nished the image that they had so diligently 
worked for, and Mott expired like a damp 
firecracker. 

This 62 track collection spreads 
over 3 CD's, and roughly divides the band’s 
three phases into semi-coherent compart- 
ments. The early years (non-Columbia), 
take up the first disc. Dating back to their 
1969 origins, the Dylan fetish that fueled 
the Island/Atlantic years is readily apparent. 
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Mostly a result of lan Hunter's personal 
interest, the theme is set by the first song, 
an impromtu jam of “Like a Rolling Stone.” 
Additional covers of CSNY, Neil Young, 
Mountain and the Kinks show a band strug- 
gling to establish an identity, and desperate 
for some attention. The preponderance of 
lead vocals from guitarist Mick Ralphs 
shows the band to be unsure themselves as 
to who the leader really is. Still, chere are 
many gems to be had on the first disc: 
“Find Your Way,’ a crackling unreleased 
Ralph's instrumental; the original version of 
“The Journey”;"Midnight Lady,” their only 
session with producer George “Shadow” 
Morton. 

Disc two covers the flash years, 
when UK hits and champagne ran like 
water, and glam fashions ruled rock. Most 
of their better known pieces are here, but 
the real meat is in the lesser known stuff. 
Origins of punk can be detected in the 
bristling desperation of “Violence,” “The 
Crash Street Kids” and “Marionette” — 
gutter menacing and a healthy dose of con- 
tempt (“Violence, violence, it’s the only thing 
that will make you see sense’). Johnny 
Rotten could never muster the kind of 
authentic street rage that fuels Hunter's 
snarl, as guitars crash haphazardly in the 
background. 


Disc three is odds and ends: pre- 
Mott sixties demos and some post-Hunter 
material up through the abysmal British 
Lions stuff. Some cool live bits (unre- 
leased) from the ‘74 Broadway live sets 
perk it up a bic. 

In the world of box set antholo- 
gies, it seems a mark of the genre that 
there must be a lot of grousing and com- 
plaining about what should have been 
included on the release. The liner notes 
head off complaints by listing things they 
wanted to include, but couldn't for various 
reasons. Overall,a decent overview of a 
band that history will probably vindicate as 
true innovators. For glam freaks, and any- 
one interested in Mott who has a ton of 
ready cash. Better than fifty scratch tick- 
ets, | promise. 

- Carwreck deBangs 


CLIFE 
EBERHARDT 
BORDERS 


Red House Records 


As on Cliff Eberhardt’s previous 
album (Twelve Songs of Good and 
Evil), Borders plays around a central 
theme. The twelve songs on Borders 
focus on limits and lines, the things that 
divide us personally and physically. The 
album starts with a very upbeat 
“Why Is the Road So Long" which is 
reprised as the final song. In between 
the songs question love's boundaries with 
“Unrequited” and “Your Face.” 

Eberhardt becomes the storyteller on 
“The Wrong Side of the Line” and “Anna 
Lee”. “Isn't That Just the Way Things Are” 
explores the difference between two 
people who are bound to each other: “I 
accept the state of things/Am I too consis- 
tent/Why must I walk the border line/l like 
everything black and white but you don’t like 
restrictions/I try to anchor the world some- 
times.” Throughout the album we are 
given all of the warmth, wit, and wisdom 
that are the hallmarks of a Cliff 
Eberhardt performance. Along with his 
talent for superb songwriting, Cliff brings 
to the album an equally dynamic voice 
and skillful guicar, bass, dobro, and piano. 
It is said that Red House Records is 
extremely picky about their singer-song- 
writers. This album is no exception—it is 
truly the best. 

(www.redhouserecords.com / 
1-800-695-4687). 

- Kyle Cohen 


ml wt 
Soshow Bd you end up here? 


Cliff: | was living in New York and Bill 
Mogri was living here then. | came 
to vistt Bill and Pete Nelson. I'd 

algyays been saying that | wanted to live 

==T liked the town and it was cen- 
trally located and everything. and they 
just said;\"Well. why don't you stay?” | 

qu | staying. 


} 
VMag: Yourew athum came out March 23rd (see 
review at left). What can you tell me about it? Do you 
like it; are you happy with it? 


Cliff: | don’t look at records that way. | 
get too close to them, | can’t tell any- 
thing. Well, obviously we wouldn't put 
them out if we thought they were terri- 
ble. but, you know, sometimes you 
make records and you think they're 
great and the public doesn't like them 
and sometimes you think they're 
mediocre and the public loves them. It’s 
really not up to me to say whether it's 
good or bad. 


YMag: Who influenced you? 


Cliff: Every single person that's ever 
walked the planet. I’ve never had an 
influence, that's one specific, that per- 
son influenced me. | listen to all, any 
music that comes out, | listen to any 
movie that comes out. | see everything 
that comes out. | read everything. | 
don't limit myself to one... | go to every- 
thing. | go to see symphonies. | go to 
see opera. | go to See rap music. | go to 
see pop music. | go to see everything. | 
hardly ever go to see singer-songwriters 
(laughing)... | get to do it every night. 


VMag: Where do you get your inspiration? 


Cliff: | have no idea! | 
just, you just, | don’t 
think about it. You 
know, what I do now is, 
I try to do more 
thematic albums... the 
last one was Twelve 
Songs of Good and 
Evil and this one’s all 
about borders, so | try 
to. it's easier for me to 
fit into a parameter. it 
gives me something to 
really try to guide the 
songs to. But! dont 
think about what I’m 
writing about... that’s 
the mystery of it. you 
know? If you're writing 
from a quasi-subconscious state, you 
are writing about what you know. 

You're familiar with things. Sometimes 
things creep into your head and ten 
years later you write about them. And ! 
don’t even, half the time. know what I’m 
writing about. 


YMag: Well I always wondered how you wrote a song 
about me without even knowing me! 


Cliff: That's the problem. | have no 
idea. People think that music is poetry 
and music and it’s not. It's not poetry! 
Very, very different. It’s still amazing to 
me. Well. there's a lot of scraps that get 
thrown away, many. many songs that 
never get heard, especially when you're 
trying to write... | don’t get attached to 
the songs. | don't care if | record them 
or don't record them and | don't care if 
people like them or not like them... 
some songwriters live and die for a 
song... it’s just a song! We're not 
geniuses. We're not shaman. We're 
not the Dalai Lama. We're folksingers. 
Yeah well. if | knew the meaning of life. 
man. !| should tell myself! We're very 
good at pinpointing specific emotions 
and voicing them for people that have 
already felt them and have had them 
voiced for them. That's our job. And I 
think that is. that is a talent and it takes 
a certain perception to be that way. But. 
you can't. you can’t let your work be a 


live or die situation. If you don't geta @ 
record deal. you don't get this or that. A N 
these people torture themselves over ree | 
these songs because they feel they're Se 4 
important to get them out there, and | Se 


don’t necessarily agree that’s healthy 
for the artist. you know. | think that 
making the work is an important thing. 
The second part is whether peaple 
accept them or not. 


YMag: There must be a lot to it that is tedious. Si 


‘ | 
Cliff: The traveling’s tedious. Imean. _/ | 
it’s nice when you get to perform. | Vii 
always am really grateful when | arrive \{_} 
ata gig. But the flying. the checking N 
into hotels, getting a rent-a-car, hauling 
your crap all over the place. After a 
couple of weeks. you get tired of it... I'm 


pretty good at it. except that | miss 
interviews occasionally! 


VMag: | guess a lot of peopte think it's a glamorous Ma 
life. ae 
a2 


Cliff: | work twenty-four/seven. You 
know. | work every day of my life. 


VMag: Anything else you want to tell us? Words of 
wisdom? Cliff notes? 


Cliff: (Laughing). | have no words. My 
albums are my words of 
wisdom, you know. vl 
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NORTHAMPTON MUSIC BES 
r ie Bolly? Aes 5 


Northampton Music 


Festival Compilation 
Strong Ave Records 


A compilation of laste year's 
Northampton Music Fest artists is the 
prelude to this spring's much expanded 
Festival. It covers many different facets 
of the Northampton music scene, and 
for the most part, hangs together fairly 
well. From the little known to the top 
local bands, these 20 tracks survey the 
participants of fast year’s festival. 

The highlights of the disc are 
pretty diverse in attack. Aloha 
Steamtrain delivers the strangely current 
take on 60's London with “Last Week.” 
complete with Smithy references. 
Playtopia delves into Ziggy-era Bowie for 


B-SIDE RECORDS 


| | 
“Pig Heaven.’ The Byrds 
| fuel King Radio's “DC-10"" 
sounding like an authentic 
lost outtake. The gem of 
the CD is The Stone 
Coyotes’ “Where the Old 
Oak Grows.” A perfect 
rock synthesis of 
Appalachian country-folk, 
it surges forward telling a 
story in both words and 
music, compelling and 
urgent 
Other highlights 

include some more famil- 
iar names. The Big Bad 
Bollocks (punkier than 
usual), Ray Mason, Amy 
Fairchild, Angry Johnny 
and the Killbillies, The 
Maggies and the Ware 
River Club all contribute 
cool tracks. It’s a lictle heavy on the 
Americana sound that launched The Scud 
Mc. Boys to near-fame, and there are a 
lot of bands in town that are not repre- 
sented here. This year’s festival promises 
over eighty bands, and the menu will be 
much more diverse, as Northampton 
boasts the strongest pool of local bands 
in many years. This disc is a tantalizing 
preview of a festival that could soon 
become truly a huge event. It is a testi- 
mony to the spirit of cooperation in get- 
ting things done. It’s also a highly enjoy- 
able primer to the local scene. Buy one, 
get prepped, and make sure to catch as 
much of NMF ‘99 as you can, it’s gonna 
be a party! 

(See NMF on page 27.) 

- Alec Drouillet 


nike s 


The independent 
Film Channel: 


In Your Ear 
Hybrid Recordings 


Every time | hear the song “Lust 
For Life” by Iggy Pop, | think of Ewan 
McGregor’s triumphant stride in the film 
Trainspotting. And when | hear Stealer's 
Wheel “Stuck In The Middle” | can’t help 
but recall the psychotic Mr. Blond dancing 
around in Reservoir Dogs. 

Music in film elicits strong reac- 
tions... for me at least. So am I| missing 
out because I’ve only seen two of the films 
featured on the disc In Your Ear? No 
way. The Independent Film Channel has 
done a bang-up job of finding the best 
music from the films featured on their sta- 
tion and putting them all together on one 
[olD} 

Victoria Williams’ song “Love,” 
from Gas, Food, Lodging switches back and 
forth between kicky pop and haunting, 
gothic melodies in the blink of an eye. Her 


voice sounds similar to Marilyn Monroe. From 
the movie Denise Calls Up, the Rev. Horton Heat 
delivers “In Your Wildest Dreams,” a rumba-ish 
ballad dedicated to the magical world of phone 


WE'VE GOT BLONDIE IN THE FLESH! 
JUST KIDDING... 
BUT WE DO HAVE THEIR LATEST CD, 
NO EXIT, FOR JUST $13.99 * 
NEW & USED RECORDS, TAPES & CD’s 


273 Main St., Northampton (413) 586-9556 
www.b-siderecords.com 


sex. “Post Mortem Bar” by Zane Campbell from 
the film Longtime Companion instantly stood out 
on the disc. The sad lyrics somehow don't equal 
a depressing song, but instead set an uplifting and 
hopeful tone. One warning however: after listen- 
ing to the title cut from Welcome To The Dollhouse 
by Jill Wisoff and The Con Artists with Daniel Rey, 
you'll find yourself humming the opening chords 
for weeks. 

Other artists featured include Tom 
Waits, Morphine, Sam Phillips, Mila Drumke, The 
Pogues, and Hub Moore and the Great Outdoors. 

(Hybrid, 2 Penn Plaza, 26th Floor, NY NY 
1Of2f) 

- Aundria Theocles _» 


' ~ ou 
FIRE S& WAFER CAFE april ae Se 
1 leah b Loud 8pm / ¢ & m thompson Spm / violet tide 10pm Wi 
2: jenny bruce 8pm / zyrah’s orange 10pm , eC | w ¥ 
3} torna hunt 8pm / pucket 10pm : aR 
ogee: 5 old south street noho 01060 MAGNET a: 
4} f& w string band 6pm / jp evans 8pm ae at ie he be 7 ni ie 
5» open stage sign up 6:30pm yen ewe 1 
6) peter siegel 3pm / dana 6 lui 8pm Magnet originally garnered attention in 1996, when former Sd st 
—. Velvet Underground drummer Moe Tucker joined forces with m2 
cab 1(413) 586-8336 songwriter Mark Goodman for the debut CD “don't be a pen- 
A : F guin.” Sounding like a 1969 Velvets without the menace of Lou 
@ open poetry sign up 6:30pm / Aprit 7: VMag presents @ 10pm: Reed, Magnet are in line with other post Velvet bands like 
®B paul bosko 8pm / db tenard Spm MCAS Ae Tet] Galaxie 500 and Luna — delivering a softer edged but still 
jangling message. A large part is played by producer Matt _ 
g anne weiss 6pm / ellen cross Spm / window jazz group 1pm Wilson (Trip Shakespeare, Semisonic) who also plays most wa * 
ope. TTL LS M2 SE instruments on their current release. The recent year brought | ° iB 
the much quirkier and harder edged EP, “Which Way,” and the oo 
T10 matt turk 8pm / star drooker 9pm / mindflow 10pm departure of Moe Tucker. Her stylized thumpings are missing. \9] 7 
Tl diana jones 7pm / the wiggins sisters 8pm but not completely missed. The songs are less derivative — a 


more an assimilation of VU than open mimicry. Hope you 
didn’t miss a chance to see something cool go down under 
the sidewalk. 

- Spiny Norman Oates 


12 open stage sign up 6:30pm 


) there’ ‘S\aimanadatory contribution policy 


13 rendtn o’donell 8pm 

‘14 open poetry sign up 6:30pm 

"15 sue witty & emily shore 8pm / salmonboy 10pm 

| during all performances 


‘16 stuart lewis 8pm / soulwork 10pm 

17 jeff tisdel 8pm / sam shaber Spm / jeng 10pm 

18 bob gotta & stan sullivan 8pm / hospital 10pm 
salmonboy inc. 


19 open stage sign up 6:30pm / richard downs & friends 10pm 

20 noflyby benefit 8pm / interplay jazz trio 10pm 

21 open poetry sign up 6:30pm / far from home 10pm 
promoting the arts 


22 leonardo 8pm / the eric underwood band 10pm a 
23 jody Kessler 8pm / stefanie glite Spm / the burrs 10pm : P 
24 libby Kirkpatrick 8pm / hummer 10pm Fire & Water e April 23 2 8pm 


in the spirit of jesse drooker, Considered one of the finest female singers in the northeast, 
Kessler’s work was recently included on the compilation CD 


25 the scene 6pm / gaiavision tu 9pm / full moon drum 11pm The Best of Independent American Music. In her own 
26 open stage sign up 6:30pm / trytone 10pm words: “There are many many different paths that I've 
27 noel 8pm explored in my life over the last few years and it comes out in 


my music. My spirituality is very eclectic. There's a little bit 
our hero of Buddhism in there, there’s a little bit of feminist 


; : spirituality... She also explores some of the more difficult 
28 northampton music festival 1999 aspects of the human landscape: lingering conflicts, troubled 
29 northampton music festival 1999 times foretold, the ebb and flow of love and lovers. Anda 


30 northampton music festival 1999 whole lot of distinctive, gentle acoustic melodies. 


{ye uddhaacheom 


In the wake of the departure of the Grateful Dead, there have cropped up a number of 
imitators and clones, loosely grouped under the moniker ‘groove rock.’ As a scene, 
groove rock can be as soaringly inspirational as the Dead on a hot night, or as tedious 
as a freshmen microeconomics !ecture. The puzzling thing is that most of these bands 
(like the Dead) are capable of climbing the summits of exhiliration and plunging into the 


depths of ennui, sometimes within the same song. Openers Jiggle the Handle, like big 
brothers Max Creek, fall into this trap rather readily. Using a carefree Cliffnote version of 


the Dead as a matrix, JtH (and fellow scenesters Strangefolk) serve up listener-friendly 
tunes that quickly disappear into five-minute blues jams before returning to home base for a 
check in. The highs and lows seem lost on the crowd, spinning and jigging to the boogie beat, 
oblivious to the weaker moments and magical stints alike. (Why is it du rigeur for many of 
these bands to have a bass with more than four strings? | begin to cringe when | notice a fifth 
or sixth string, as if it is an evil portent of things to come... ) Only the last tune inspired the 
band to exert themselves a bit, a melange of Santana, Phish and the Dead filtered through the 
blues that brought their set’s only exciting (but predictable) moment. 

The Slip, on the other hand, were anything but predictable. Essentially a jazz trio in 
mufti, the Slip move incognito within the groove scene. Powered by a hollow body Gibson guitar 
{and four string bass!), the Slip effortlessly tore through much new material. Reminiscent of a 
young gritty Pat Metheny Group, the essentially instrumental set was the antithesis of the good- 
time grooves of JtH. The crowd, seemingly unaware of the band change, still twirled merrily on 
the floor. More inclined to lean on convoluted Weather Report runs than easy funk grooves, the 
Slip have much more in common with Wes Montgomery or Joe Pass than any denizens of the 
groove scene. 

Highly recommended for any jazz fans, the Slip are an excellent introduction to the world 
of jazz for the post-Deadhead scene. For those whose only exposure to jazz has been Medeski, 
Martin and Wood, these guys will expand horizons to pastures new and green. And that is a 


good thing. -Carwreck deBangs 


anys Greores*k 


does EVERYBODY 


really deserve es =) 2B 1.1 Think We're Alone Now 
wy {hum 2.1 Think We're Alone Now (Live at The 
Qren* fe SPINE LP Crossroads Mall, NY) 
3.1 Think We're Alone Now (Acoustic 
Version) 


\| BS : 
U O U rs “a eg 4. }Think We're Alone Now (Live at The 
r \ ‘\ River View Mall, CO) 
So = | S 5.1 Think We're Alone Now (Dance Mix) 
kez J | 6.1 Think We're Alone Now (Live at The 
0° ee i €& Natick Mall, M/A) 
Y 7.1 Think We're Alone Now (New '98 
Version) 
8. | Think We're Alone Now (Live at The 
Enfield Mall, CT) 


9.1 Think We're Alone Now 


mise alec’s 
| juide to valley music 


The Fi CG OS @ the Bay State Hotel 
Pa pas F ri taj S © Red Barn. Hampshire College 


February brought two top level national acts to the Valley, and to some cozy venues as well. The Figgs’ 
Bay State show was a lesson in professional perseverance. All three Figgs (missing the fourth. permanently, 
apparently) were suffering from a nasty bout of the flu. The bright green lights on their faces were unfortunately 
not from the stage lighting, but from an unhealthy internal glow. This didn't seem to slow them down any, though. 
Despite the near crippling sickness, the Figgs delivered one of their loosest. and consequently most fun sets ina 
couple of years. Songs would start and disappear quickly into an abrupt end. Snippets of covers were sprinkled 
throughout the set, adding to the informal air; Metallica, Led Zep, Black Sabbath (Wegalamania?) and others pro- 
vided short bridges to the next piece (no Father Christmas). The drummer got up suddenly in the middle of a 
song and lurched to the microphone: “ ...must stop... sick...” before launching into an impromptu rap. A healthy 
dose of songs from their powerful Low-fi at Society High CD seemed to please the crowd. as they sang the perfect 
tagline: “Step back and let's go pop!” An ‘A for effort, and let's hope they survive the plague. 

The Red Barn at Hampshire has to be one of the coolest venues in the Valley, and one of the most under- 
used. Papas Fritas (not french fries; try ‘:pophasfreedus’) topped a four-band bill ierere ona chilly Saturday night. 
Openers Tappan Zee would have been better . 
served later in the bill than as openers. Peyton 
from New Radiant Storm King mans the 
drums—a quick set from an improving band. 
Next up was Fields of Gaffney, featuring former 
Sebadoh member, Eric Gaffney. A noisefest 
bass-less trio, they didn't click until the set- 
ending cover of “Mona.” Solar Flares from 
Boston were up next, and like the previous 
band. didn’t really start to get going until the 
set's end. Looks won't always get you there. 

Papas Fritas took the stage a bit late, 
but those who stayed knew that the fun was 
really about to begin. Almost like the sound- 
track to Fraggle Rock come to life. Papas Fritas 
have an infectious good-time spirit that infuses 
most of their songs. It isn’t foolish or childish. 
but extremely powerful stuff contained in some 
of their tunes—people spun gleefully on the 
outdoor balcony as they delivered some of the 
best stuff from their successful Helioself CD. 
They have to be experienced live (although the 
above CD is a pretty fair approximation), and 
did a good job of reproducing their stuff as a 
trio. Crackling and fun. 

The one thing that Papas Fritas and the 
Figgs have most in common is a legacy of one 
really killer album. Both bands find their power 
in pure pop, but there is a sense that each band 
has already delivered their best CD. and the 
future is uncertain. One thing they can be 
proud of is the knowledge that their best stuff 
belongs with the best rock has ever had to offer. 
And that’s nothing to be ashamed of. 

-Alec Drouiltet 
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Tickets available at Northampton Box 0 
; 1e800eTHEeTICK 


Sponsored by the Valley Advocate & La Veracruzana 


OVER 100 ©) 5-DAY PASS 


INCLUDE: - 


THE PROMISE 


Belgium has more to be proud of than waffles with Luc and 
Jean-Pierre Dardenne’s moral fable. Fifteen-year-old tgor’s 
father is a two-bit low-life trafficking in illegal immigrants. 
When one worker dies. Igor promises to look after his 
family. How Igor defies dad and fulfills the promise 

makes a powerful movie. 

- Brooks Robards 


THE GOVERNESS 


Even the talented Minnie Driver can't salvage Sandra 
Golbacher's tale of a Jewish woman whose family falls on 
hard times, requiring her to hire herself out incognito to 
Scottish gentry. The Scots act like Victorian variations 

on the Addams family, and Driver comes across as a 
hussy whose religious practices look like 

exotic tribal rites. 


- Brooks Robards 
New this month ROUTE 9 
on VI ad e0 Solid cast (Kyle MacLachlan. Wade Andrew Williams. Peter 


Coyote, Amy Locane, and Roma Maffia) lend weight to this modest 
sub-Simple Plan morality tale. Two small town deputies fleece a 
drug-bust crime scene for $1.5 million. but the thumbscrews 
tighten on their failing trust, trysts, and betrayals. 


THE FACULTY a 
If you missed it in the ARTEM ISIA 
theatres, don't overlook French director Agnes Merlet's biopic H EN RY FOOL 
this hilarious spoof of teen _| features the Renaissance’s foremost Parker Posey fans shouldn't miss this 
scream flicks by Robert female painter, Artemisia Gentileschi. Sublime tale of a semi-retarded garbage 
Rodriquez of El Mariachi it's not just the story of her development man who wins the Nobel Prize for his 
fame. Bebe Neuwirth and as an artist that fascinates but the poetry. after encouragement from scur- 
Robert Patrick make evil inside view the movie offers of how rilous but noble Henry, the underground 
teachers you love to hate, artists learn and then refine their craft. lodger. Garbage man Simon Grim 
and the alien cure is a white | After she and her mentor/lover are put (James Urbaniak) is Parker's brother, 
powder sold around school | on trial, Artemisia still gets married off; and along with Henry, they have 
in Bic-like pens. What more | at least she gets to paint and be more to say about modern life's 
can you ask for? famous. absurdities than most movies. 
~ Brooks Robards ~ Brooks Robards - Brooks Robards 


IRMA VEP MASSE CMNS == GLALPREIUUAT 


Who is this mysterious jewel thief 
from the silent serial Les Vampyres, 
and why is an over-the-hill New Wave | mnt 
director (Jean-Pierre Leaud) doing a 
remake that stars Hong Kong action 
star Maggie Cheung? Who cares! 
Chaos reigns in this send-up of 
movie-making madness, and Cheung 
as Irma Vep looks terrific poured into 
black latex whether she or anyone 
else knows what's going on. 

- Brooks Robards 


iY 
TESIIVAL 


AMERICAN HISTORY X 
British director Tony Kaye gets an A for effort 
in making this tale of two skinhead brothers, 
but the script is a mess. Derek (Ed Norton) 
does a too-quick turn-around in prison and 
his little brother (Edward Furlong) isn’t the 
only one whose head is spinning as a result. 
Stacy Keach and Elliott Gould are wasted in 
supporting roles. 
- Brooks Robards 


YOUR FRIENDS AND NEIGHBORS 


Let's see how misogynistic thirty-something guys can be. Jason 
Patric is a doctor who plays catch with a model of a fetus, and 
Ben Stiller's theatre professor discovers his wife has taken a 
woman lover. Neil LaBute (/n the Company of Men) couldn't paint 
a more scathing portrait of male manners. Not exactly an upper. 
but this director has a real ear for the way people talk. 

- Brooks Robards 


PLEASANTVILLE 


Take home The Truman Show instead of Gary Ross's satire of family life 
from Fifties sitcoms, where Tobey Maguire and sister Reese Witherspoon 
find themselves transported to black-and-white TV-land. The special effects 
are clever but wear thin when the plot goes nowhere. despite hard work 
from Joan Allen as mom. William T. Macy as dad, and J. T. Walsh as the 
mayor. 


WOLSIH NV OIIWY 


- Brooks Robards 
P ECKE R 802-254-8643 
Hardcore John Waters fans will think the king of sleaze has gone soft. } PUTNEY ROAD, BRATTLEBORO 
Truth is, this mellow spoof of a Baltimore photographer (Edward Furlong). ; 
who makes it big in the New York art scene. is a charmer and a welcome 7 Vicle@s vA days 
relief from the round of mean-spirited comedies we've been treated to this onl $7 77* 
season. Worth it just to see Patty Hearst as a blowzy art enthusiast. y e 

- Brooks Robards “Library titles only. Sorry, no new releases. 
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When we go to the movies or bring home a video to watch, what celluloid universe are we going to? 
Sometimes outer space, as the much-awaited STAR WARS sequel will on May 21. Could be virtual space. as it was in 
YOU'VE GOT MAIL. For Merrie Olde England. try SHAKESPEARE IN LOVE. But believe it or not, the movie worlds we end up 
in most often are cities. 
Urban spaces have been magnets for cinematic adventure and misdeeds as far back as Fritz Lang's 1926 silent 
classic METROPOLIS. Whether New York. Washington. Los Angeles. Boston or Baltimore. cities often look nasty on celtu- 
loid. Woody Allen is one of the few directors who can make an urban landscape charming. and his last movie. CELEBRITY, ———— 


recently went to a tasting of Eniilio 
Lustau Sherries in Boston and what 
wonderful wines! It’s no wonder that 
Lustau is almost universally recognized as 
the world’s best producer of fine sherry. 
At the tasting we compared two major 
categories of sherry, fino and oforas9, with 
a series of small dishes. or v/hat the 
Spanish call tapas. Sherry is such a versa- 
tile wine and while we often cook with 
it, we don’t think of it often enough as a 
wine to serve with a meal. 

Fino sherry is the most delicace 
and elegant of sherries, always dry, and 
best drunk young and chilled. These light 
table wines are perfect for a dish that 
has more spice and flavor than most 
white wines can handle. For example, 
you might try Lustau’s Light Fino Reserve 
Jarana or the Puerto Fino Solero 
Reserva with something traditional like 
an omelet, Spanish tortilla, or roasted 
red peppers drowned in fruity olive oil. 
Or you might try them with the new 
fusion cooking so popular in tnany cre- 
ative restaurants, something like a fresh 
water prawn quenelle in a crisp wonton 
wrapper with Asian spices. The Jarana 
is Lustau’s original line of fino: delicate, 
simple, crisp, bone-dry, and very light. 
The Puerto Fino is their coastal wine 
(usually considered the better region in 
which to grow grapes for fino), still very 
delicate, but much fruitier and nuttier 
than the Jarana. The Puerto Fino is an 
ideal match for foods notoriously dificult 
to match with wine. like asparagus or 
mustard sauces. 

My favorite type of sherry is 
amontiffado, a sub-category of fino. These 
wines have great finesse and a beauteul 
nutty color and flavor that they get from 
being aged in barrels and Itghtly oxidized 


Traditionally a soup wine, amontilado is the perfect accompaniment for cream soups, 
bisques (especially lobster and seafood bisques), olives. smoked ham, and foods with 
oriental spices and high aromatics. In Boston, we had a crusted chicken with a 
coconut foie gras glaze with Dry Antontillado Solera Reserva Los Arcos. Like the 
Jarana, the Los Arcos is the original line, toasty, rich, and good, good, good. The nose 
is of golden raisins and roasted hazelnuts, with a bright, glossy amber color. Well bal- 
anced. full flavored, and medium bodied. 

Qloroso sherry is also great; too robust from the outset to be fino, it is fuller 
bodied and richer than its elegant counterpart. Oloroso has an earthy, raisiny quality 
that makes it a traditional accompaniment for duck, smoked meats, and black bean 
soups. Here again, versatility is its hallmark. This is a wine that will stand up to the 
complex flavors of new “American” cooking. In Boston, tradition was combined with 
innovation when we ate a duck nori roll with a smoky cinnamon cocoa glaze with Dry 
Oloroso Solera Reserva Don Nuno. The Don Nuno ensures a long, lush, and com- 
plex finish by blending wines with an average age of twenty years. The Don Nuno is 
dry and rich with a penetrating nutty nose reminiscent of the finest cognac. 

Cream sherry is without a doubt the most popular sherry in the world. This 
sweetened, older oloroso makes a great dessert. To finish a meal with real style, try the 
East india Solera Reserve. As you might expect there is a story behind the name 
of the East india Solera Reserve. Lustau first produced it as an experiment. They 
wvanted cto approximate the sweet sherries that were drunk in the American and 
Indian colonies. These cighteenth-century wines were transported on the decks of 
ships, exposed to extremes of heat and humidity, and rocked back and forth constantly 
for three or more months. At Lustau, they knew this changed the wine, but weren't 
sure how, So they approximated these conditions within a warehouse in Spain, pro- 
ducing a mahogany colored wine in which che sugars have literally carmelized into tof- 

and cream flavors, with distinctive tastes of raisins, prunes, and toasted almonds. It 
is very sweet, but also spicy -— a wine with real zip. Excellent with chocolates! Or 
try tc with a poached pear with a Grand Marnier pastry cream. What a great way to 
ban evemng with friends! You really can’t help but gain spiritual strength from such 
wonderful combinations of fine food and great wine. 
Sean Holland is Markctiag Manager at Big Y Wines at Table & Vine in Northampton. 


Visit New Engiand’s Greatest 
Wine and Specialty Food Shop 


' Celebnuting Life's Finer Pleasures 


122 North King Street 

Northampton, Massachusetts 01060 

413.584.7775 0 800.474.2449 0 FAX 413.584.7732 
“| staff @tableandvine.com htip:/howw.tableandvine.com 
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set in the Big Apple. was an exception to the evil city syn- 
drome. although his characters certainly weren't. 

When the silver screen sets us down in an urban 
landscape, chances are it’s New York — eponymous for City in 
end-of-the millennium America. Take Edward Zwick’s THE 
SIEGE. This slick thriller drew justifiable demonstrations and 
claims of racism. It didn’t need a stereotyped cabal of Arab 
terrorists to blow up Manhattan, though. Those celluloid 
buses and buildings deserved to fly apart like so many Leggo 
blocks, because city places serve as movie metaphors for cor- 
ruption, decadence. drugs. despair. Even if you happen to be 
stuck inside a sleekly anonymous urban high-rise like Samuel 
Jackson and Kevin Spacey in THE NEGOTIATOR, you know 
really bad folks are prowling the streets. ready to break down 
the doors any minute. What mobster worth his salt would find 
a therapist anywhere but in the Big Apple, as Robert DeNiro 
does in Harold Ramis’s ANALYZE THIS. 

When movies shift their locales away from down- 
town urban skyscrapers and shopping districts into residential 
city blocks. they're still reminding us how bad urban life is. 
BUFFALO 66's Vincent Gallo outlined in vivid shades the mind- 
numbing misery of tife in the urban sprawl his parents inhabit. 
it's as much a dead-end as the street PECKER lives on in John 
Water's more good-natured tribute to the banalities of 
Baltimore. Much of HENRY FOOLs power comes from Hal 
Hartley's sharply delineated frames of the bleak neighborhood 
that James Urbaniak’s poet calls home after a hard day's work 
handling garbage. 

Times are changing, though. Beyond the busy, bliss- 
ful sidewalk nightlife of downtown Northampton and the rest 
of the Happy Valley, 
most of America lives in 
suburbs. A lot of 
Hollywood's hottest real 
estate is located there. 
too. 


The lines 
between pristine, sani- 
tized and sick can blur 
in Hollywood's visions 
of the suburbs. 
Remember the opening 
of David Lynch’s BLUE 
VELVET? Things looked 
nice until spare body 
parts showed up near 
the front lawn. Then 
think about that proto- 
type of teen scream 
movies, John 
Carpenter's HAL- 
LOWEEN. Its peaceful, 


~ Oh-oh, 
Spring... 


Exams, mud, hormones, bugs, time change, pollen, taxes, 
cleaning, music out of car windows, bike thefts, 
mimes....yeesh. Who needs that noise? 


ak about it. Watch a tape. 


to the suburbs. First came THE TRUMAN SHOW. where Jim 
Carrey finds himself a prisoner in a suburban paradise on the 
largest TV stage set ever built. Gary Ross's PLEASANTVILLE 
turns again to television for its fifties-style. manicured-lawn 
faux nirvana along the lines of LEAVE IT TO BEAVER. For 
years, the postmodernists have been telling us that we're liv- 
ing in glass houses created by TV images. PLEASANTVILLE 
takes that idea seriously. 

While it might seem about as far away as you can 
get from the ‘burbs, Jonathan Demme's BELOVED has a 
creepy resemblance to that bastion of American life in the 
Nineties. This post-Civil War story about the psychic damage 
inflicted on African Americans by slavery is set just outside 
Cincinnati, in what today would be called the suburbs. 
Director Demme focuses repeatedly on ex-slave Sethe’s 
house and its yard. A continuous stream of people pass in 
and out of the city on foot. in wagons or on horseback along 
the road in front of Sethe’s house. As impassive as any sub- 
urban ranch, that house looks back at the camera as if to say 
we could never imagine what horrors are going on inside. 
Don't expect things to be what they seem in the ‘burbs. 

Look for a suburban landscape in Steven Zaillian’s A 
CIVIL ACTION. where a river running through the blue-collar 
Boston suburb of Woburn poisons children. And in Mark 
Pellington’s ARLINGTON ROAD, where the suburban widower 
played by Jeff Bridges discovers his friendly next-door neigh- 
bors. played by Tim Robbins and Joan Cusack, may actually 
be terrorists. At least at the movies. suburbs are the place to 
be at the end of the nineties — and they're _—. 
not safe havens. “- 
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spaces have moved out 


eMerging 


Mondays 
Center for the Arts. Northampton 
January 18. 7-9 PM 


This series of shows was 
created by Chimaera Physical 
Theater as an outlet for newly cre- 
ated smaller works. 

New York dancers 
Bronwen MacArthur and Jan 
Schollenberger performed solo 
dances of graceful gestures that 
mirrored the open space of the 
Center for the Arts. Local guitar 
legend Parker Bent performed 
acoustic works accompanied by 
his ethereal vocals. Young vocalist 
Tim Crane hammered out some 
Tom Waits and Leonard Cohen 
songs on the piano. He also per- 
formed an original entitled “Turn 
i eee evening ended with 
Chimaera Physical Theater taking 
us on a journey through improvi- 
sation and soundscape. They are 
quickly becoming known In 
Northampton and beyond. If you 
haven't seen them perform yet. 
you should -- it's something not to 


be missed. 


Staff Snow 


Hillyer Gallery. Smith College 
January 25. 4-6 PM 


This opening included over thirty members of the staff of Smith College. 
There was a wide mix of styles and materials. Some of the standouts included Liz 
Chalfin (cotlographs), Benjamin Shohan (oils), Mary Ann Phoenix (pastels). Susan 
Zachery (embroidery), and Mimi Lempart (pastel riverscapes). There was a work by 
Richard Stewert from 1963 -- he is also exhibiting more recent works at Bart's. 


Lewis Bryden 
Michelson Gallery. Northampton 
January 31. 3-5 PM 


| arrived at this opening around 4:30 PM without knowing what the 
exhibition was. | assumed it was a group show of illustrators or something of this 
kind. As | entered the gallery from Main Street. | noticed a woman sitting on a blan- 
ket on the sidewalk next to two small paintings. The asking price was $1500 each. 
She was talking to a lady about them. The lady said that she didn't have enough 
money to buy one. The woman sitting on the sidewalk sipped some wine from a 
plastic cup and replied, “Who does?” 

| thought that it was a noble performance piece alluding to the fact that for 
every artist who exhibits in a Michelson-type gallery there are thousands who 
exhibit nowhere. For every artist who sells a painting for $1500 there are thousands 
who are down and out. working minimum wage jobs trying to pay off huge college 
loans. | soon discovered that this was not the case. 

| went into the gallery and saw that it was a show of oil landscapes. mostly 
of scenes along the Connecticut River. The pallet was academic. light and muddled 
- a kind of “valley impressionism” which seems to be gaining popularity. | derived a 
bit of pleasure trying to figure out just what each scene was of. | recognized a 
sandbar, a dike near the Hadley Town Dump. and a few other locations as well. 
Several paintings were of the same location viewed from two different angles. | 
became lost in an intoxicating reverie gazing at the many paintings. There were 
about thirty people in the gallery sipping wine, eating crackers, and making small 
talk. A gentleman was standing in the balcony videotaping. 

Then | heard a loud voice. At first | took it for a bit of merriment. that of a 
gallery-goer who had drank a little too much wine and was in a tizzy. | looked, 
along with everyone else. toward the entrance of the gallery. The voice was getting 
louder and louder. Suddenly. the woman who had been sitting outside the gallery 
on the sidewalk was walking through the room stamping her feet like a child 


OY % 
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Barbara 
Johnson 


Studio 
yeruee alae! 
Northampton 
February 13, 1999. 2-4 PM 


This exhibition included 
paintings by members of 
Barbara Johnson's studio work- 
shops. Most of the artists In the 
show were amateurs -- their 
work done under Johnsons 
“watchful eye.” There were 
some interesting pieces In the 
show. but most paled next to 
Johnson's own still-lifes. The 
smell of mothballs was in the 
air -- evidently a lot of the 
attendees had dusted off their 
Sunday Best for the opening. 
The underlying message to this 
exhibit is that anyone can paint: 
There’s nobody stopping you. 


Ilya Hoffman. Photographs 
Burnett Gallery, Jones Library. Amherst 
February 6 2-4 PM 
This exhibit consisted of black and white photographs taken 
at various Extremos nightclub events over the last decade. | 
enjoyed the exhibit. but wished that there had been more to 

look at. There were only a dozen or so photos. 


repeating over and over, “Nazis! Nazis! Nazis!" The crowd 
gasped. | hid behind a column expecting shots to ring out. 

Every time her foot hit the ground she blurted out 
“Nazis!” There was a stunned reaction as everyone in the 
room took in the situation wondering what to do. She start- 
ed marching around the room pointing at individuals bleat- 
ing out her mantra, but this time she added a few new 
words: “Fascist! Poser! Jew! Masonic!” 

It was surreal -- like being in a movie. There we 
Stood in that big beautiful gallery, surrounded by the most 
expensive fine art in the Valley. being called Nazis. After 
about a minute of this, the crowd, realizing that their lives 
weren't in any immediate danger, summarily ignored the 
woman and began chit chatting together again. Two large 
men took her by either arm and bodily removed her from 
the room. Within a minute a gallery worker had a price list 
in hand and quickly struck up a conversation with a poten- 
tial buyer as if nothing had happened. For some reason. 
figuring out whether a particular willow tree was in Hadley 
or Hatfield no longer interested me. | walked out into the 
cold Northampton air just as two policemen arrived on the 
scene. The woman and the paintings were long gone. 

These are the dangers we now must face being 
known as the #1 small art town in America. As word 
spreads across the nation. all the loser artists from around 
the country will start showing up on our streets hoping to 
make it big. What Nashville is to music and Hollywood is to 


movies, Northampton now is to art. 


The Underground 
Theater 


www.javanet.com/~crow/underground 
Sunday Nights, 8 PM 


Here's something new in the local art scene. It's called The 
Underground Theater and it consists of a weekly (Sunday Nights at 8 PM) 
internet broadcast of art-related videos. Basically its a computer web-cam 
hooked up toa VCR. As the video plays, images are uploaded to the web page. 
Even though there isn’t any audio, there is plenty of visceral experience to enjoy. ! 
Some of the videos shown so far include last December's 
Dadavision Live show, and a conceptual art cable program produced in 
Boston during the early 90's called Planet 3.9. A few “works in progress” 
which will be soon be broadcast include a photo montage of various barns in 
the Pioneer Valley and images from downtown Northampton. 
What | find striking about all of this is how technology is being used to) 
create an art happening which can be witnessed throughout the world. This is. 
certainly what our culture will increasingly move toward in the years to 
come -- the instantaneous transfer of visuals and audio from one computer to| 
another in real-time. How this will fully impact the visual arts remains to be | 
seen. If nothing else, it will be interesting to see how the content of The | 
Underground Theater evolves in the months to come. 
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SYLVESTER’S 


Restaurant & Bakery 


= 


Serving Breakfast, Lunch & Brunch 
7 days a week 


A Dull 


I11 Pleasant Street, Downtown Northampton 


good reads 


Be Cool 


by Elmore Leonard 
Delacorte Press 
$24.95 


I’m a slow reader and probably not very 
bright, but luckily for me there are few 
words of more than two syllables in this 
290-page disaster and | was able to read it in 
one night. To tell the truth, | couldn't put the 
book down. It was like watching an accident 
on the side of the road and | couldn't look 
away until well past it. Publishers Weekly gave 
it a starred review and said, “[nJearly every 
sentence of this novel! reads as if it’s » 
dipped in gold.” Wow. Booklist, also a 
starred review, said, “[w]ith the mas- | 
ter’s name on it, Be Cool will immedi- 
ately pole-vault toward the top of most | 
bestseller lists. This one deserves its 
success. Sweet mother of Jesus; either 
these people are absolutely fucked or 
my mom was right about that extra 
chromosome of mine. 

Be Cool, Elmore “Dutch” 
Leonard's sequel to Get Shorty, is to lit- | 
erature as Yakov Smirnov is to comedy; | 
the phrase “sparkingly dull” comes 
immediately to mind. We follow Get 
Shorty’s Chili Palmer into the music biz 
and along the way run into Russian 
gangsters, a mob hit-man, an LAPD | 
detective, sleazy music industry types,a | 
giant gay Samoan and, the only bright 
spot, Linda Moon, a struggling musician 
of real talent. Linda is stuck in a five- 
year contract with a wannabe Spice | 
Girls act and wants out. Chili comes to 
her rescue and sets this grotesquerie in 
motion. He's basing his ideas for a new 
movie on the unfolding drama going on 
with his “characters,” as he manipulates 
the people around him to see what will 
happen. This implausible premise must 
be swallowed for the book to work, 
but | choked and spit up. Leonard pep- 
pers the book with references to LA 
clubs like The Viper Room and real 
stars, including a mecting between 
Acrosmith and Linda Moon. In the acknowl- 
edgements he thanks Stephen Davis and 
Acrosinith for their book Walk This Way 
which, “provided some material for the por- 
trait of the band” The dialogue for this 
momentous backstage meeting could have 
been written more realistically and interest- 
ingly by any number of coma patients. 

Included in Be Cool are amazing- 
ly poignant portrayals of black rappers as 
murderous thugs, idiotic Asian women, the 
previously mentioned Russian immigrant 
gangsters, grunge-type drunken rockers and 


a dangerous pimp, who is of course, black. 
Did you ever do a paint by numbers picture 
when you were a kid? Well, that is exactly 
how this book seems to have been written. 
With a couple of recent issues of Rolling 
Stone as research material, Leonard slides in 
Badu, Prodigy, Clapton and many other per- 
formers, past and present, to show how hip, 
current and deep this story is. There is an 
interesting conversation on the origins of 
Punk with references to the Stooges and 
MCS, but in the end it all somehow, mysteri- 
ously, comes down to Janis Joplin. It was 


funny, but | think unintentionally so, and like 
all other music references included, seems to 


LEONARI 


aether ef CUBA LIBRE aed GET SHGATY 


have been lifted out of some other book 
(maybe the wonderful Please Kill Me) found 
in the author's story research. He knows lit- 
tle of music, gives us cardboard characters 
and strains our credulity to the breaking 
point, but humorously pokes fun at the 
movie-making and screen-making process 
he’s a part of. Unfortunately he beats this to 
death and the reader longs to succumb to 
amnesia like any standard sequel storyline. 
With no plot or action to speak 
of. horribly racist stereotypes and the most 
sulted dialogue ever written, this is one 


more factory-made novel that should sail up 
the bestseller lists. It was released as a 
“Main Selection of Book-of-the-Month- 
Club,” but the press release says it all: “Be 
Cool is all new, all that, and most definitely, 
all cool.” That said, please also note that we 
should all be sure to check out Dell’s brand 
new Elmore Leonard website at 
www.elmoreleonard.com. | will be logging 
on frequently. He's written thirty-five nov- 
els, including the bestsellers, Cuba Libra, Out 
of Sight, Rum Punch, Get Shorty, Maximum Bob, 
Pronto, Riding the Rap, Glitz, Freaky Deaky, and 
Killshot. With the success of Get Shorty as a 
film, many more of Leonard's titles are now 
in production and he has, according to 
the press release in front of me, written 
numerous screenplays. | never read any 
of it, but liked Get Shorty the movie; | 
mean it was good, right? His books do 
become good movies. He's responsible 
for Jackie Brown, which | enjoyed a lot, 
and Sharky’s Machine, which is one 
fuckin’ great flick. Go figure. My wife 
recently read his novel Cat Chaser and 
informs me that it “sucked”” Thanks, 
} sweetie, your acid opinion is like a 
breath of fresh air. 
With all this said, the book does 
} include a tragedy that might rival the 
greatest works of Shakespeare. What is 
it you ask? Well, the character of Linda 
Moon is loosely based on local Valley 
musician Barbara Keith Tibbles of the 
Stone Coyotes and includes her lyrics 
in the story line. These snippets of 
songs are clearly the best writing in the 
book, but unfortunately don’t make it 
worth reading. Leonard uses the titles 
and/or lyrics from “The Church of the 
Falling Rain,’ “Hammer on the Nail,” 
} “My Little Runaway,” “The Changing of 
the Guard,” and “Odessa.” Why not 
| buy a disc or check out the band? 
Leonard's drivel isn’t their fault and we 
shouldn't hold it against them. You can 
buy their stuff in any area music store 
or check them out at www.stonecoy- 
 otes.com. I'm sure it will be somewhat 
more interesting than Leonard’s new 
website. | used my incredible investigative 
reporter skills (I called Rusty at Amherst 
House of Music and asked him) to get in 
touch with Barbara Keith and left a message 
for her on her answering machine. She 
called me back the same day from Los 
Angeles, where the Stone Coyotes are cur- 
rently touring and said they'll be back in a 
couple of weeks; I guess I'll have to wait until 
then to hear what the band thinks of Be 
Cool and their erstwhile place in it. 
- Duke Aaron 
lt Duce 


The Law of Similars 
by Chris Bohjalian 

Harmony Books 

$23.00 


Chris Bohjalian is the author of Midwives, a novel promot- 
ed by Oprah which quickly became a best seller. Told from 
the point of view of the teenage daughter of a midwife, the 
novel tells the story of a homebirth which ends in tragedy. 
A sensitive treatment of the issue, Bohjalian manages to 
present the complexity of conditions, both natural (an ice 
storm) and human, that result in the tragedy, and do so 
without simply condemming midwives. The death then 
appears to be partly the result of human error and of fate. 

The choice to seek out alternative forms of 
health care requires that one accept responsibility for one- 
self. That so many of us are not comfortable with nor in 
the habit of accepting that responsibility is the subtext 
both of Midwives and Chris Bohjalian’s new novel, The 
Law of Similars. 

The Law of Similars also deals with a tragedy, 
this one surrounding a client of the town's only home- 
opath, Carissa Lake. The client, a neurotic asthmatic, impa- 
tient with ill health, somehow misconstrues a remark 
Carissa makes while in a healthfood store and decides to 
treat himself by eating nuts he knows he is allergic to. As 
a result, he slips into a coma. The decision must then be 
made whether or not to prosecute the homeopath. 

Impatience with treatment, and desire for well- 
being, are the strong themes of the book. The novel's nar- 
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21 Market St., Northampton 586.5596 
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42A Green St.. Northampton 586.7851 
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rator, Leland Fowler, is a Vermont deputy state prosecutor. Widowed and 
left with a small child, Fowler has been vaguely ill with a sore throat since 
his wife died in an accident two years earlier. 

Fowler shares the victim’s inexperience with alternative health 
care and seeks out the homeopath when traditional medicine can’t relieve 
him of his symptoms. Immediately after beginning treatment, he feels bet- 
ter. He then begins a physical, sensual relationship with the homeopath 
and feels better than he believed he could ever feel again (not to worry, 
she stops being his health care provider before she becomes his lover). 

That feeling of well being propels Fowler into a moral dilemma. 
Faced with the spector of prosecuting Carissa he decides on a course 
both of action and self-treatment that he hopes will safequard his new- 
found sense of well being. 

Chris Bohjalian will be reading from The Law of Similars April 6 
at the Odyssey Bookstore in South Hadley. 

- Marie Waechter 


Ken Lopez - Bookseller 
MODERN FIRST EDITIONS 


Individual Volumes & Collections 
pouch & sold 
Catalogs Issued 

Hours by Appoiniment 
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THIRD WAVE 
feminist booksellers 
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42A Green Street 
Northampton 


586-7851 
Feminist Bookstores support the lives and stories of women. 
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SECOND NATURE 
& ULTRA GAL 


rmdadaies 


arm awry elicamn arl (Sra 


YOU can find these nearly everywhere: Superman 
and Batman. Spider-man and Fantastic Four, Archie 
Andrews, and Donald Duck. They represent company 
lines: written, drawn. colored, lettered, and edited by 
teams and committees, and distributed to news- 
stands, supermarts and drugstores along with all the 
popular press. 

The reviews which follow cover comics 
created by one individual writer/artist. publisher of 
that one title: available only at comics stores. and 
even there, pretty much. they're comic books y'gotta 
ask for. 

While there are hundreds of titles that 
march under the “small press/independent publisher” 
banner. 
and there 
are dozens 
of merit. 
those listed 
below are 
comics 
distin- 
guished by 
highly 
engaging. 
often 
clever 
writing. 
and highly 
individual, 
often star- 
thing 
graphic 
styles. 


Although 
many of 
these 
comics can 
be found 
at. or 
obtained 
through 
local 
comics 
book- 
stores, 

:j many 

j retailers. 
sadly. are 
slow to 


iti 


special order. If this proves true for you. please write 
directly to the creator/publisher Usted below. where 
Most titles are for sale at $3.00. 


Stan Sakai's Usagi 
OJIN DO has fe ability to tell a 
good story in one issue, as well as a 
good story over several issues; stories 
with characters of depth as individuals 
and in their relationships with others. 

Set in a medieval, anthropo- 
morphic (talking animals) Japan of 
samurai and ninja. the narrative traces 
the life of Mayamoto Usagi — Usagi 
Yojimbo (‘rabbit bodyguard”) — a Ronin 
(masterless samurai) wanderer, an 
honorable individual in a world of rare 
honor and frequent dishonor. 

Sakai presents a well- 
researched era. often making customs. 
legends and lifestyles a focus of his sto- 
ries. He handles drama and comedy 
with a deft hand and quick phrase. 
Although published through several 
companies (he’s outlasted three), Usagi 
has otherwise remained solidly Stan 
Sakai’s one-person show. publishing 81 
issues over time, and on time. every- 
time. 

Early Usagi stories are collected in 
paperback volumes (usually 4-6 comics issues per 
volume) readily available through downtawn book- 
stores. Current issues are available from Dark Horse 
Comics, 10956 SE Main St, Milwaukee, OR 97222 / 
www.usagiyojimbo.com. 


In 1977. writer/artist Dave Sim found it 
better as a self-publisher than working 
for the comic book corporations. He 
created a parogy of Conan the 
Barbarian — LQ CD US — which 
rapidly outgrew parody status to 
become an individual voice. The first 
twenty issues are an issue-by-issue 
explosion of growth as Sim discovers 
just how much he is able to do and 
what it is that he wants to accomplish: 
a 300-issue narrative. a novel which 
makes sense, first issue to last. The 
March ‘99 issue, #240, is on sale now. 
Cerebus tells of the rise from 


barbarian mercenary to commander-in- 
chief. to Pope. and then the fall to 
derelict status. and the slow rise again 
from bartender to consort of the 
Princess. The book will end with the 
death of its principle character. the 
aardvark, Cerebus. 

Along the way, Julius 
(Groucho) and Chico Marx. Margaret 
Thatcher, Mick Jagger. Keith Richards, 
Rodney Dangerfield. Marlon Brando, 
Oscar Wilde and Norman Mailer make 
guest appearances as various political. 
religious. and satirical figures. as do 
many thinly disguised and broadly lam- 
pooned comics characters (the 
Sandman, Popeye. Wolverine) and cre- 
ators. 

Sim explores the conflict cre- 
ated by masculine-oriented religion 
clashing with feminine-oriented reli- 
gion, social roles of men and women, 
the effects of alcohol. politics mixed 
with religion. and economics. His ear 
for dialect and dialogue compares well 
with Mark Twain's. as does his sensibil- 
ity concerning anyone else's sensibili- 
ties. Sim’s graphic design is beautiful. 
often encompassing wild experimenta- 
tion — there are issues that. when cut 
apart. fit pages together to form one 
huge poster: there are issues where 
panels “rock” back and forth as they 
develop a scene set in a ship's hold. 

Its one flaw is a deep self- 
indulgence which occasionally has run 
for a year’s worth of issues. including 
the (almost) all-narration issues. and 
the Cerebus-confronts-his-Maker ("Call 
me Dave’) issues. 

About two-thirds into the 
game. Dave took on the help of inker 
Gerhard, whose highly detailed back- 
grounds create pages of lush. intricate 
line-work; otherwise, Cerebus is clearly 
Sim's alone. 

Its greatest assets are its 
beauty to the eye. and cleverness for 
the ear, its persistent, on-time profes- 
sionalism. and remarkable, coherent. 
thoughtful, thought-provoking story. 


Several volumes (the so-called way thick 
“phone book editions’) reprint the story and should be 
available through bookstores, as well as from 
Aardvark-Vanaheim Press. POB 1474, Station C, 
Kitchener, Ontario, N26 4R2. Canada. 


5. Harper, #2D, Chicago, It 60615 
! smoser@ellis.uchico.edu. 


OH, GO AHEAD ANO BE AFRAID OF 
METAMORPHOSIS, | DON’T CARE. 


With only three issues 
published. and only five 
to the.series, Cla Nn 
|S ts nevertheless 
one of the best single- 
handedly produced 
comics available. Its 
unlikely premise: to tell 


Bone by Jetf Smith — like Usagi 
Yojimbo and Cerebus — blends sharply 
honed writing. clever characterization 
and beautiful pen-and-ink work. Smith 


LET'S JUST 

TALK ABOUT 
SOMETHING 
ELSE, OK? 


tells a fairy tale of three cousins lost in 
a world of dragons. dream-wizards, a 
ragamuffin princess. her sword-wield- 
ing, cow-racing granny. and stupid. stu- 
pid rat creatures. 

Unlike Cerebus, which gets 
bawdy and cerebral. or Usagi. which 
does not shrink from blood on the 
sword, Bone is great entertainment to 
share with kids. 

Although lately caught up in 
the civil unrest phase of the story, Smith 
creates double-edged. laugh-out-loud 
humor. particularly with Smiley Bone. 
whose nonsense often tosses barbs at 
real-life. The common sensical. hone- 
and-true Phone Bone is a down to earth 
hero to admire; their cousin Phoney 
Bone a villain so remarkably brazen 
and petty that he is almost admirable as 
well. Smith draws them all likeably 
“cartoony” in a richly drawn world. 

Bone, too. is available in reprint paper- 
backs. Write Jeff Smith, Cartoon Books, POB 16973, 
Columbus. OH 43216. 


Amy Unboundedisa 
remarkable comic book by writer/artist 
Rachel Hartman. Hartman chronicles 
stories about nine-year-old Amy. whose 
mother is a clock maker, and whose 
father is a tailor in a medieval world of 
donkeycarts, exiled knights, and home- 
baked bread. 

Amy's imagination conjures 
ramparts stormed. heroes colliding. and 
herself as a hero's hero, as she helps a 
cousin with her sheep. or journeys to an 
aunt's to fetch a cheese. 

Using very expressive, simple 
lines, Hartman depicts location and 
emotion with equal strength and clarity 
— never any clutter in her pictures. 

Amy narrates her adventures. 
real and imagined. with wit and aplomb: 
Hartman’s writing is succinct and 
speakable and fun to read out loud. 

Like Bone, Amy Unbounded is great to 
share with kids. It’s fun and funny: the 
unsinkable Molly Brown as a nine-year- 
old in a time of scholarly dragons and 
street-faire puppet shows. 

Eight digest-sized (5° x 7°) issues are 
available from Rachel Hartman. Pughouse Press, 5464 


the biologically accurate 
story of the life of a bee 
with enough wit and 
sweet graphics design to 
engage both grown-ups 
and children. 
Writer/artist 
Jay Hosler begins with 
“Genesis"-— according to 
the bees — and travels 
the scientific road toward 
transformation and res- 
urrection, all told with scientific accura- 
cy, epic storytelling, superlative graphics 
and comic pacing. and told from the 
viewpoint of a worker bee giving the 
facts and myths of life to a larva. 
Awriter who cannot resist a 
pun, Hosler works wordplay and jest 
into his dialogues between bees (The 
hive has been eerily serene. “The calm 
before the swarm, eh?’). An artist able 
to blend magnifying-glass accurate 
depictions with cartoony moments, 
Hosler manages an amazing emotional 
range for his bees, positioning antennae 
and legs as if used to gesture like 
human hands. and by using “human” 


Justwhenwe Monica s Story 


think we've had 
enough of Monica's 
story, along comes 
Monica's Story 
from Alternative 
Comics. Pencilled 
by regular VMag 
contributor James 
Kochalka, inked by 
Xeric winner Tom 
Hart (Hutch Owens 
Day Off) and writ- 
ten by Anonymous 
(Kochalka? Hart? 
Joe Klein?), this 33- 
page indy gives us a Monica and Bill 
that've been long forgotten in the 
choking miasma of hype. analysis, 
meta-analysis. morality, revisionism 
and greed that made up the unfolding 
Bill-Monica affair: that of the original 
naive 22-year old intern who thinks 


You have © wonderful 


eneRQy:: 
Such a beautify | 


tilts of the bees’ heads. Hosler’s layouts 
are as evocative as Sim's. and his 
blacks and whites as lush as Smith's. 
His bees are as personable as 
Katherine Hepburn speaking to Whoopi 
Goldberg. 

An outstanding achievement 
blending scientific fact and comic book 
fantasy. Clan Apis is a book that 
deserves a place in every science class- 
room. (A Xeric winner.) 

Available from Jay Hosler, Active Synapse 
Comics, 1531 Presidential Or., Columbus, OH 49212 / 
www.geocities.com/athens/ ‘sede 


adademy/8204. A) 


the President of 
the United 
States is falling 
in love with her, 
and that of the 
middle-aged 
executive whose 
pants always 
become tight in 
her presence 
and who should 
know better. 
Older man. 
younger woman, 
pure Hollywood 
tragicomedy... 
done straight here. simple and. well. 
cute {in a sad sort of way). 

$2.95 from Alternative Comics, 

611 NW 34th Dr. Gainesville FL 32607-2429 / 
352-373-6336 /http://www.indyworld. 
com/altcomics. 
- Murphy 
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HELP WANTED 


MANAGERS & CASHIERS | 


(Will Train) 


Tel.# 
City/rfown 


We offer: Competitive Wages, Flexible Schedules, Full/Part Time, 
Health & Dental Insurance, Retirement (4011), 32 Convenient 


Locations Throughout Berkshire, Hamden & Hampshiie Counties. 


An EOE Employer. 


Please Mail To: | 
o’°Connell’s Convenience Plus 
P. O. Box VA 
Pittsfield, O1202 
or call Jj -800-464-4894 


TVG eR presents 
aM“ ALL ALE 


5 REVUE 


eComie see the Valley’s 
#1 male show 


every last Thursday of the month 
eAdvance Tickets on sale 


Also appearing: : Play irl 


i centerfold ERIC HOWARD 
eFor more info call 283-9275 |S taseseeeeay eter 
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The Magic Lantern’s 


IF Tay 
A 


April ~ & 21 


Come see the newest and ! st 
girls in the business compete for 
$500 in cash prizes! 


interested contestants 
| call us at 413-283-9275 


alional howl of the Veal 
\fss Nude Kerth Amelica 


cece ee> APPEARING ~dleeeeeee 


i APRIL 28 - MAY 1 
The Fine tin 
EZ COUY, ae a fenren 


www.anthonys.net 


a, COMING UP MAY 17 - 
pate MISS NUDE EAST COAST CONTEST! 


"500 NEW LUDLOW RD. SOUTH HADLEY MA 413-532-3621 OR 538-6969 


TE ATC 
CONTEST 
Correctly identify 1) the local spot 
pictured at left and 2) tell us what's 
wrong with the picture, and win a 
chance for the following prizes: 
isi prize - A gift certificate 
io any class ai Yes Learnin 

Center (a $130. value! 
2nd and 3rd prizes - colorful and 
enigmatic Brain Samba t-shirts 
from Good Idea. Inc.! Deadline 
for eniries is April 21. Winners 
_will be chosen randomly from all 
correct entries. Send all entries 
to: VMag Contest. POB 774, 
Northampton MA — 01061, 
or -mail us at 


iIveromag@aol.com 
{teopaeoa by mr peter laird) 
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Ds a 38 Pleasant Street ° Northampton, MA 
VU) Phone 413.585.0007 © Fax 413.586.7505 
a ] 
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Northarmpton 
corner of Main & King 


before 
after 


VMAG - doing our part for urcan renewal 


Strange vrges Whenever mu Pa | 
poe ee Diet thrilled me-as | John sfayedover, 
pitas ( we G80. | xX studied the we discussed Sex. 


a D 
Garebosoms! 
Ifsome girl said OK, 
would you do it 2 oa 
: : x E , =a 


SORRY LOVE PRODUCTIONS 
presents 
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aes att, ) “EUS 1 8 y eee i | 
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Mag, ina gutter: | (= A me 


John repeated *can- One day, my sister 
ception devices*tohis and her friends 
shrink who laughed, were playing dress 
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of pleasvye isn’t 
worth a lifetime 
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again. 


SEN Sores : 
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They stuffed dolls 
into tthe front of 
their dresses. 


As Donn and FT -+humbed -mhrough 
TAB, the girls borstin? _ 
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Haw, that‘snot| 1+bothered me that 
where babies | John Knew something 
-I didn’t. 


come from 2 
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He told me to sit 
down. 


(Yeu eas Gir) ‘s) (ea pater put 'em =e 


Yu Know your thing? 


you expect? 
A storK? 


Rag als rag to make 
do wrth the airls 


of TAB. 


Since there were 
no girls aval lable 
to practice with... 


Someday, some girl's 
=the ree me do 


Setter 
get some 
practice. 


Mom aes in (Well, someday, you’ l, ay, you’! 
confronting these | have twobreasts all 
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I+tried to imagine 
myself uith breasts. 


meade ays were SO 7 Pay 
confusing. Now I murG G’ 
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Independent Macintosh 
Troubleshooter & Consultant 
Human HelpwareD 
for Mac ©S-based computer systems 
SUPERB SERVICE/T-UNE-UPS 
DIAGNOSTICS/ORGRADES 
DONE IN YOUR OFFICE/HOME 
Alvin €, Whaley 413-584-7904 


Unitarian Spring Book Sale 


Start cleaning-out your 
bookshelves by donating your used 
books to our Spring book sale. Cail 

585-0920 for more information. 


Professional 
-hysique We gail 


for hire for artists, 
photographers, etc. | 
Call Gregg at 413-736-1535 | 


skills 


grade your (or gain 
SanRaradts ys skills with our 
courses. Call 413-549-2686 
or 1-877-866-8387 for more 
info and a copy of our 
course catalogue. 


Your listing here. 
Inexpensive and effective. 
Call 413-585-9226. 


Pb Clarinet 


for sale. Se condition. 
Includes case, lyre, music books 
(classic rock and Disney gunes). 
Perfect for students. $200 
584-2333. 


TRAIN FOR SUCCESS 
Learn the computer skills you 
need - fast - at YES Computer 

Learning Centers in 

Northampton:and Springfield. 

We offer Macintosh and 


Windows training. 
Graphic design, the Internet, 
Microsoft Office, and more. 
Call 1-800-400-1959 
or visit our website at 
www.yeslearning.com 


(NOTE: The Suher Watch is an irregularly appearing feature on the doings of Northampton’s rapacious 
tandlord/entertainment mogul as he buys up chunks of downtown in pursuit of his yet-to-be-named 
“vision” for the city. The column is compiled by Gerbil Vanderbilt. our Northampton field operative). 


THE DOCTOR IS IN 


A busy month on the Suher Watch. Business West quoted Suher as 
saying that he was unfairly picked on by the local media and that negative press 
reports about the Holyoke native were written by “unhappy guys” who should 
just “get a life.” 

An informal poll of Suher-watching correspondents revealed that 
happiness is a rare commodity. A consensus was reached that. for his insights 
into the minds of local scribes. Suher should be occasionally referred to as 

“Dr. Eric.” 


OKLAHOMA OK 


Dr. Eric added to his Northampton holdings when in February Trident 
Realty. his corporate entity, acquired mortgage notes for units 1A and 1B at 42 
Pleasant Street in Northampton, the current address of Yes Computers. The 
notes were first transferred from Fleet Bank to National Loan Investors LP of 
Oklahoma City, Oklahoma, and then to Trident. 

The value of the notes was $400,000, possibly close to the sum 
actually paid by Suher. The foreclosed notes were formerly held by Eric Gross. 
and were collateralized by 3 buildings containing 11 condominium units at 
60-62 Main Street in Hatfield. Apparently Suher did not acquire the condos. 

The transaction appears to be one of Suher’s easier ones: no 
haggling with bankruptcy court as reported in January's Vag. The new 
acquisition, with a steady leasing stream. adds to Suher’s ability to leverage 
his mortgages for more bucks to acquire still more properties. There is 
widespread speculation that Holyoke-based Peoples Bank, Suher’s primary 
lender, wants to open a branch in Northampton. Will Dr. Eric accommodate 
them on Pleasant Street? Stay tuned to the Suher Watch. 


WHEN 2 GOT our of work TONIGHT 
AND cRANKY... 

Fagg z= take yeu 

“ig donatdls 
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ane Cheese burger det 
~ Deluxe 


TAMES COCHALKA 


Ooops One 
Hello VMag, 


Please pass this on to Meathook 
Williams. 

Meathook. in your review of 
Gary Sredzienski’s album. you state that 
“I'm told that his traditional Polish disc... 
has found its way to the Library of 
Congress, no mean feat.” Not to 
impune Mr. Sredzienski’s work in any 
way. but this is no feat at all. The 
Library of Congress serves as a deposi- 
tory for published. copyrighted work. 
Anybody that copyrights a work must _ 
submit an extra copy for deposit in the 
Library of Congress. Thus. unless it 
has made it onto some sort of Library of 
Congress list of “10 Best Polish 
Albums” or something. this is actually 
an honor shared by millions. Not trying 
to nit-pick. just fighting the good fight 
for journalistic integrity. Otherwise. 
keep up the good work, and feel free to 
correct any of my mistakes! 


- Aconcerned reference librarian 
(via E-mail) 


Pablo Picasso was never 
called an... 


Dear VMag Laborers. 


| like the notion of t.e.0.p.a.e.0.a. and 
hope you'll continue to have more pho- 
tos of this kind in the coming issues of 
VMag. 

However, as the following 
anectode poignantly illustrates there 
need not miss anything from a picture 
for it to become illusory: 

While taking a walk at the 
harbor, Picasso is approached by a 
sailor who recognizes the famous artist 
at first glance. After making sure that 
the man is indeed Picasso, the sailor 
starts complaining to him about his 
paintings. He tells Picasso that he finds 
his paintings very unrealistic and too 
much distorted. Picasso asks the sailor 


in turn what he means by a good real- 
istic representation. As a reply the 
sailor reaches for his wallet and pulls 
out a photograph of his lover to show 
Picasso. After taking a look at this pic- 
ture Picasso says the following: “| have 
to admit that you have a very nice-look- 
ing girlfriend but unfortunately she is 
awfully too small.” 

The moral of the story: down- 
town Northampton is not that small and 
compared to a missing object. this 
shrinkage of size is much more drastic. 

Good luck with life. 


- Kenan Ercel, Northampton 


Who's Mikey? 

Dear Mikey. 

Your t.e.0.p.a.e.0.a. contest is too easy. 
You should have an extremely difficult 
contest next time. with a new computer 


as first prize. so I'll be able to use my 
new zip disc. 


- Dan Vena, Hadley 


Hey. 


I've been picking up your little magazine 
thing for awhile now. Not because | feel 
you have anything to offer but because it 
seems to me that you people seem to 
think that you're really hip. 

The first issue | saw was 
number 5 and | can’t remember at this 
point exactly what it was that made me 
want to vomit but | do remember that 
the thought of discarding my lunch. 
breakfast and all in-between snackings 
did occur to me. For one thing. you 
don't seem to take any time to take a 
good look at the lack of quality you pre- 
sent with each issue. You seem to be 
trying very hard to be some sort of 
underground, obscure hipster “we're- 
not-the-bad-guy-we're-the-alternative- 
to-the-norm” publication when you just 
come off as being a bunch of crude. 
sophomoric, drooling hippies. The 
music reviews you print are all bunk. 


VEAL SUE Liha 


Wiha 


The comics 
you print are of no value 
whatsoever and the editorials you 
print about the accordion guy on the 
Northampton sidewalk are simply ploys 
to prove (maybe to your out-of-touch 
selves) that you know what gives this 
area its culture. Well — news flash — 
this area has. for quite some time now. 
been lacking culture and it’s things like 
your magazine that make me think that 
we'll never have anything to be proud of 
ever again. 

Oh and by the way — the 
comic about “moochers” was the most 
un-educated thing | have ever seen. 


- eugene.trushaw@the-spa.com 


Ooops two 
Dear Matt Levin. 


Regarding your March comics column: 
both Phil Foglio’s Xxxenophile and 
Chuck Austen's Strips are currently 
located at different publishers and 
addresses than you mention. 
Xuxenophile is published by Phil's own 
Xxxenophile Books, 6201 15th Avenue 
NW. #G6-905. Seattle WA 98107-2382. 
Strips was continued by White Buffaloe 
{sic} Press, 15445 Ventura Boulevard 
#122, Sherman Oaks CA 91403. Oh. and 
Taboo was Steve Bissette’s comics 
horror anthology: Super Tabao is the 
title of the hentai manga. 

Otherwise. with the exception 
of Empty Love Stories — which | 
haven't read — | agree with your 
choices. 


- John C. Watson. Amherst 


Ooops three 


In the February issue of VMag, we 
accidentally reversed the headings in 
the box TB DISEASE vs TB INFECTION 
and thus the information within each 
box applies to the other heading. We 
are sorry for any confusion that 

this misprint may have caused. - 


Tr Tt ial 


‘Tjust need a little SPACE!" 


Weve all been there: You get a great idea, need to remember a phone number, have to sketch 
something, draw a map, write down a lyric... and there's no paper anywhere. The next time this 
happens, help will be as close as a copy of VMag. Through issue 18, Larien Products (a great little 
Northampton company) will sponsor this ‘creativity page.” Now, when you get hit with a 
brainstorm orjust need to put something down on paper, grab the nearest writing implement 
and a copy of VMag and GO WILD! 


Pioneer Valley Vendors for the Bagel Biter®: 
Different Drummer, Northampton, ¢ Bruegger's,Northampton, * Bed, Bath & 
Beyond, Holyoke Crossing, * Brookstone, Holyoke Mall, « Lechter's, Holyoke Mall. 


“ ORIGINAL BAGEL GUI GUILLOTINE 
SROUGHT FO YOU BY’ 

The Chef's Shop, Holyoke Mall, ¢ Your Kitchen, Keene, NH, * Cook's Complements, 

Peterborough,NH, ° Brown & Roberts, Brattleboro, VT, © H.Greenburg & Sons, i fl R | E ll 

Bennington, VT 
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7 coheeeies available this year ‘3 


15 de alpriliee bs Deadline: Ania es Be 


El Fondo del Dest 
Massachusetts tiene mas d 
millon de ddlares disponibli 
para ayudar a los estudiantes en 
la region con la iaatricn es 
universitaria. El Fondo 
Comunitario del Oeste de 
Massachusetts trabaja junto con 
el Fleet National Bank como 
fidicomisario bancario mas cata 
grande de fondos educatiuos. mbtY Lee 
Para obtener una solicitud envie ster 
una carta indicando su interés 
en la beca y un sobre adicional 
con su nomber. direccion y un 
sello postal al: 
Community Foundation of Western Massachusetts 


1500 Main Street. PO. Box 15769 
Springfield. Massachusetts 01115 


Este sobre utilizara para enviarle la solicitud de la beca. 
Para mas informacion. llame al (413) 732-2858. 
Fecha limite para solicitar: 15 de abril de 1999 


Deadline for Applications: April 15. 1999 


